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B ®ffice of the President PN o

¥ March 7, 1924

My dear Mr. Goodspeed:

%:@%M I should very much like to have the judgment of

zﬁ‘a committee of the faculty upon the course of action which

$
% § ¢

% the University ought to pursue in reference to music, I have
———R I

4 o

. % :
’myQﬁQ\ in mind three matters of very varying magnitude, including
§Y} the followings

1. Are the present arrangements for
music at University exercises and
in the University community satis-
factory? If not, what changes are
desirable?

2. Should the University anticipate
the establishment of a 8chool of
Music within the next five or ten
years? What should be the scope
and general character of such a
school?

3. In what respects should the plans
of the University with regard to
music affect the plans for the
University Chapel which are now
undergoing revision?

b9

B < I am asking to serve on such Committee, Gerald
i ; 3

pess
) S E
ﬁ; o B Smitg} James A. Field, D. A. Robertson, E. H. Wilkins

] o

and E. J. Goodspeed. Mre Smith will serve as convener,
and the Committee will elect its own chairman.

Very truly yours,

¥r. B. J. Goodspeed W-
Faculty Exchange







The Wniversity of Chicago

The Colleges of Arts, Literature, and Science

OFFICE OF THE DEAN 1

April 22, 1924

Mr., James A, Field
Cobb Hall

Dear Jim,

I inclose herewith a copy of.
the report of "Better Yet" Committee
No.2, on a Department or School of
Music,

Very truly yours,

Dean of the Colleges
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THE UNIVZRSITY OF CHICAGO

Report of "Better Yet" Committee #2, On & Department or
Sehool of Music L/

N

The committee's duty was to assemble data and prelint roébn—
mendations with regard to the following question: GShoudd the
University of Chicego establish a School, or in default of that,

a Department of Music? '

Phe committee's work fell into two divisions: first, to as-
gertain so far as possible what existing opinion was in the Uni-
versity upon the subject; and sooond.‘to ascertain what provision
for instruction in music has been made in other institutions whose
conditions approximated those of the University of Chicego. On
the basis of these investigations, the committee was 10 present its
recommendations. In execution of its first task, the committes
issued to the undergraduste body & number of questionnaires, of
which & sample (Exhibit A) is eppended, and collated the replies 80
obtained; in execution of the second, & study was made of the an~

nouncements of existing music schools and departments in other

jnstitutions of University or college rank, supplemented in certain

cases by correspondence Or persconal interview.

1. Part I offers the results of the questionnaires, based On the
total of replies made to the several questions, but leaving detail
to the statistical appendix (Exhibit B). It thus gives & general

view of undergraduate opinion &s reflected in the replies.

2000 to 2500 questionnaires were 1lssued, of which 227 were

returned with information useful to the committee. Inasmuch as
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2
the filling out and return of these questionnaires was entirely
voluntary, the committee considers this nunbor‘aignificnnt.
The following replies were made to the individual questions
puts
fo Guestion 1: 227 students expressed their interest in
studying music at the University if suiteble courses should be
offered. Thelr interests were 1£ the following lines--many of
them checking five or six items;
a) 152 were interested in courses in the asppreciation of music
b) 118 in the history of music
¢} 91 in harmony
d) 62 in composition and counterpoint

$} 32 in orchestration

£) 31 in the teaching of music in the public schools
g) 70 in voige training
h) 119 in instrumental training; of these

86 were interested in piano

15 in violin

13 in organ

19 in eleven other instruments

Certain tendencies appesr from the above data: in the first
place, the preponderant desire 1is for courses which offer such
xnowledge about music as could be acquired without either technical
study or actual prsctice--that is, & désiro for generally educa-
tional courses. Next in intensity is the desire for definite

training, whether vocal or jnstrumental, the latter being almost

twice &8 much in demend a8 the former. The more technical or
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3
professional courses are naturally less in demand, but may be
expected to be coupled with courses inm prectical training.

To Question 2: 61 students were recorded as studying music
concurrently with their University work--and some half-dozen
stated that the latter had supplanted the former either at or
since their entrance into the University. B8 were studyi#g theory,
11 volice, and 49 innkrnnontnl music; of these last 36 were study-
ing pieno, 8 violin, 2 harp, 2 flute, 1 organ, &and & various other
instruments.

] A very large proportion of the students who answered this
question were also answering Cuestion 1l; the earnestness and self-
denial of men and women who keep up both University work and pri-
vate study is worthy of nontion; inasmuch as the average student
making & report of time and money devoted to music study recorded
an expenditure of 8% hours and $4.75 weekly. It is evident that
such persons would form the backbone of any group of serious

music students which might be developed by courses given in the

University.

The average weekly time spent on music by those recorded as
studying it is allocated as follows: t0O lessons, 1 hour; to
travel to and from lessons, 1i hours; to practioce, 8% hours. It
is noteworthy that on the av.rage each student spent half as much
time again in travel as in the lessons tof which the travel is
perfbrnod; it is easy to reckon the saving in time and money which

would result from the institution of corresponding courses in the

University.
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The grouping of data by classes brings out a significant
point; there are nearly twice as many freshmen keeping up their
treining slong with their University work sas members 0f any other

class. This preponderasnce is only partially offset by the fact

‘that the freshman cless 1is normally larger than any of the others;

the evidence remains ihat an approciible number of freshmen reach
the University with enough interest in music for them to study it
while carrying the normal load of University work. The fall in
this number in the later years justifies the inference that thewe
students are afterward obliged to relinquish & study which has
commanded their loyalty and self-sacrifice, &nd whieh would with
official recognition have definitely contributed to their educa~-
tion. It is equally legitimate to suppose that numerous eligible

csndidates for membership in the University are deterred from

matriculation by the absence from the curriculum of courses in

music.

Such comments as were msde by students, beyond the replies to
definite guestions, indicated 8 lively desire on their part that
courses in music should be established in the University; moreover
the committee thinks it worthy of note that the courses desired by
the greatest number of students are those which would contribute
directly to the development of musicel taste, intelligence and
proficiency in individuals and in the University community.

II. The data gathered from announcements and similar sources not
being susceptible of codification for the purposses of the Committee,

jts recommendstions, besed none the less on those data, are here




=4
Jasoltingie 8 Jwo agalizd secasfo yd aisb 20A3nlqnoxn oi; %

Tted? qu gnigeex semdzety gaam il eol¥ws yiisen exs 010d3> tinlogq

: 1al:oytal':o stsdmen aa itov 1:1&13v£n0 2leds dilw ;ndln salniasxd

do8% eds Rd dealrlo ylislivsqg y/mo 8l eonstebaogeuq eid? .seslo

i810d70 odJ) Yo yas sed? togyvtel yllsmron el ceslo mamdaet ed? ssds

dosex memdeeitl Yo zedmun oxdizoo1qqc'-t iadi ssiamet eomeblve edy
it ghboute 02 medi 0% olesm mi Jeeveinl dywsome dilw gilarevial eds

s [IsY ed? .dvow yslevevial Yo beol Ismzom ef? guiyxiso eflidw

ened? tadr eomexelal eds iol!ltnn{-ﬂxaot o8l ods nt iol-la sidy

sed doldw gbuis 8 delwpailer of beglido brswiells ets sdmebuie
d3tw blovow doidw bus .ool!txeal-!;on bna wilagol xleds bebmeamoo
~8owbe 1leds o) beiwditdnoo yieslulitedb evad molslngooet Inxplt!u
olllnxto‘cnotd-lu d8ds esoqque 03 sismisligel yilswpe ak #I .amols
mo1Y Detreded e1s ‘:xlxnvinv el nl qldevedmem x0Y sedabibuso
8l sesxwos Y0 muligolitvo ed? moxY eocmeads edd yd nolialvolidsm
«0laom

od sellger ed! bmoyed ,stmebuta yd ebem ezew 22 ajmemmoo doic-
$ads $1eq tledd mo exlaeb ylevil s bessoibaml eBaolieseup elulted
Iovccitl‘;‘8!liovlnu ods al bedsilidsiase ed bimods olapm ni eseaiwoo
Yd bexiesh seatuoo odd Feds edom Yo yAdzow 11 exnldl eedd lmmoo eds
sdwdiximoo blwow doldw eeodd exs simebuiz Yo vedmun jselaety edd
 bns eomegtlfodm! ,etsss [solagm %o :..iqox.v.» eds 04 ylioexid
5 .tagnl-oo‘t:tazovtnc od:iux bos alawblvibal al ‘iloloxtotq
tox ssowoe 18limia bas asmemeouwomms moxl beredrag sish od? .11
.uo:t!qlli 8dd Yo aeeaoqiwg ods T0Y molisolYiboo 10 eldisqevavs guled

eved 018 ,8%ab esmods ;e sael eds emom Bessd 2mottsbaenmonet a2l




presented:

I. Thet a Department of Music be as soon as possible esta-
blished in the University of Chicago in such a form thet its
expansion into & separate school could be otfaoiod with the
least possible administrative dislocation,
II. That the list of studies accepte. by the University for
admission to the Colleges be extended to include entrance
credits in music, velidated either by examination or by the
successful completion of a specified course in the Depertment
of Music.
111. That such & number and variety of courses be offered
in the Department as may make it possible for students to
follow &t loast a major sequence in music. , .
IV. That students be enabled either to take as electives any
courses which they may be qualified to follow, or to make such
combination of a maior (or a minor) sequence in this Depart-
ment with & seque:ce in asnother Department &8s has been cus-
tomary in the Colleges,
Y. That the courses offered by the Department of nulielbo
for the present designed in principle to give students

1) Primarily such & wide and thorough acquaintance with

music as 2 non-professional cultivated person should possess

in any art.
2) Secondarily the ability to use the voice or an instru-

mént in such a way a8 to contribute to the non-professional
student's sense of achievement and to his ability to give

ertistic pleasure to others.
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¢« 3] In the third place such proficiency as may qualify the
student for a professional career, whether as artist or as

teacher. j .

~ Presented April 5, 1924
The Committees J. M. Lbraham

A« B. Copeland For the Committee:
Hartha Leutsker

Re V. Moerrill

Ruth Parker

De. B« Reed :

Lloyd Rohrke Robert V. Merrill

Chairman

~
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& LEPARTUANT OF HURIC

semorendum to ;he *resident
° :
The University of Chieagoe

IHE NEED

xum‘nme;-muumwrm Lean
‘roest Hateh “1lkins investigeted student oplnion com-
eerning ressible ixprovements and additlions to the
carricclus of the Mvmi ' of Chicago. In saswsr to
& detalled m.nmm, students asked for courses
in avprecistion of musie, 115 for courses in the history
:{mh, mmrnw&mMﬁmaQMMm-

ke 2

ean ilkins! eomcittee regomcesded the ilmmedliate
establishment of & music Cepartment to meot this slitustion.
fines that tize no further steps have been talten, but the
recent caupaign of the laily Harecon for sueh & deperiment
indiesten that student opinion etill meka for the sddition
of musie to the surriculux, Thoese Haroon artisles ware
and have gontinusd to be entirely of student inuolpation.

~ The present depsrtments of s and ilteraturss
mmwum«;mwmm 1 fleld of the
arts, sacepting music. & unlversity to offer &

vellebaloenced educntion must hare nﬁ»&t & defieisnsy, & de~
fieleney eapeoislly l=pPrtant vecause 1t serves to emphasize
thet laek of balance for shich this unlversity le often
eriticized, The University of (hicage rejolfses In its

reputetion for resesprch standarde, Dut an umeritiesl

@erhasis on regsearch ends in a veneration of facts u aaghee
snd an sssuwsption, unheppily comson, that the whols of 1ife
m nulitx ssn be affirse’ or ﬁm&m in wopds or “hrases

Bl .

The student hss often hed his intellectual
alertnoss &ulm oy hia highesehool sducstion, His dlverse
sensual contacts with the woprld about hix have Leen pretiy
well nerrove’ dosn--so fayr as nhis formel edusition gosees
to the resding Q;w. The narrosing process continues and
intensifies in ¢ unless the student finds some »
by instinet or by dance, to balsnce the pursult of
formule and ‘he wrpitten word »ith those uses of the w
sapr concerned with sight and sound (not as eyubols
directly and for themselves. He i more likely to M.
rather iz his seholestie carser, that the sne-sliedness
of bis formel treining has left nim almost deaf to s whole
«apld of sursl meaning 1mammutmma
meotional mmﬁm, iMﬂw, its ¢iselipilnes it hes
ned as little to Mwmnum

 ddseiplined use of &tMM“MﬁWam
< the very prsctical m- “ h of that imagination.
And we SRy mt he is dried-up. I apeak frorz personal

, W Wrmmmwmu

Lome measure of remedy of these delects is to be
found in the proper teseching of certain musie subjects.
I have in sind various contrassts between the muslesl and
the "general” in wmy own schooling.
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THE CHARACTER OF TR DEFARTHEST

The lepartment of Art of the University of Chlcago might
be taken as s model for the proposad Department of Husle.
But the teaching of musie in the manner snd on the sesle
wnich I have in mind involves questiona of pedsgogy whioh
e:n be settled only by the practiecal classroom test, The
galient Testure of the departzent should be the sequalntsnce
of the student «ith the materisls, the history, snd the '
iltersture of susie, Altho eredits iz prestlcal wusie may
be admitted, the object of the artment sbould be %0 seguaint
the student with rusic as & soclal and culturel fovee, rather
than to treinm professional musiedems, The mgal&tﬂ@z of the
department must teke into sceount, howaver, that the most vital
understanding of masie is achieved thru personsl vartieipstion
in perforsence. The instrustion reecgnised by the departuent
sust therefore be of tvo kinds, the practical and thsoretical ‘,
on one hand, snd the historiesl and eritical on the dther. .

Credit oay be admitted for theoretiecal and 9”#‘ feal \

(
0

study teken outside the University with seereditad teschers. \
Theoretical snd practicsl music aleo be taught w |
the d itself, the schedul of these b |
fal cemmﬂmi wodels., The balance between cregits |
allowed for the prseticsl courses on the one hand, and the \

theoretical and cultupal courses oa the other, msy follow
the pian adopted by the Art Department. ' Ly

\
_ The historical snd cultural side of the subject showld |
be presented upos a wider and wore intensified secele than A
that prevalliing in most other American universities. %

In w&um, the problem of the tesehing of musical
appreclast hae not been adequately recognized. The %
= oterial must be sdjusted to the musiecsl understanding of \the
student. This involves an arrangement of the material ing,
not from the old to the new in chronological order, but frox
the familisr idiom to the less familiar. This axiom, so ||
commonly accepted in other pedagoglceal flelds, has b;qn VL
recognized only fitfully in thise : ;

\

one besie eourse in the meterials of musie should be '
wadea ﬁnrmhito to all other eoursss, This course would
familisrize the student with the means of the production of
sound and with the logle of susiosl theory. Fol ng this '
should come the courses in musical history, including the
sis and frequent ng;:ﬁim of the representa sorks |
period studieds T

of courses should be arrenged W

sbout the great figures snd periods of musical history. W
The meterial should not be presented solely by menns

of the customary reproduging instruments, but the serviee :

of cozpstent ists should be secured for class-rosa |
pesrfornance. The performance of musie by reprodustive -
instruments i3 anelogous to the pressntation of photograph
of palntings. Fully eolorsd originals are also vitally

Reproduction is servicesble for nec ssary repotiition, |\
snd for individusl uwdri and the University would b¢ serving |

seholaranlp % itself in the issusnce of recprds in
certaln m-:(-nt lds neglected by comusreisl recopding LA
companiss. \ \\
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Suggested Coursss:

daterisls of Wusie ,
fgstory of “horsl Husile (exceptionsl opportunity here for
both 1llustration snd paprticipation)

Tagner Besthoven
History of Opera Pech and Handel
Polk Song Zaydn end Yomurt
“ghubert, Sehamenn, Hendelusohn

brahms, Hahler, snd “olf

serlios, Caopin, Fraack

The Russiaen Five snd Tsohalkovski
iarly Hodernistst OStraves, Lebussy
Contemporery Conposers.

The number and definlition of thess courses would nature
ally be detersined in practics, The conventional theorsticsl
eourses, from elementary unong to free compositlion and
orchestration, should be evallable to gualified atudents,

The University has the opportunity in such a list of
studies to parallel the standsrds of its other depsriments
and to underiake ressarch in important and negleeted fields,

1 believe that an eoffsetive minim.um number of courses
would be five in esch quarter. The basic Msteriaels of
Husic course, the redagogical erux of the department, would
angege the services of the entire personnsl, and would he

jmwnmﬁrwmnmcfmmﬁdcmﬁ Another

usrter eourse would be the fundamental one in ha

and ear-training, 7The thrse other courses to make up the
five would be selected from the hiztoricalecriticsl and the
theoratical ﬁu@si"smﬁ t&:: ::wc advanced t&;»wzs.:al
courses regquire a ge amount of individusl supervision
and consequently are of necessity more flexible, the Mu
and charactor of such coursos offered should be determined
by student appliestion. GCertaln courses of the department
would be of the "l00" character, others of the "200" ghure
acter, whlls still others would eonfer greduste aredit,
Classss in the fundemental courses should be limited to
30 or less: the other ¢lasscs should be still Parther
iimited, subject to the discretion of the instruetor.

~ The isportance of the ¥aterilals of Husie course, from
the standpoint of mdaggiml researeh, 1s accented by the
difficulities involved & am;rmg to the student a full
appreciation of the weaning of "sttention” as applisd to
musie. Hany texts have been written to guide the iistener,
sone of them excellent in materiszl, but these textee-and
such classroom wee of them as I happen to de faniliar rithee
take to- 1lttle ecare to see that the stuwdient not only listens
but hesrs, and to proavids his superviser vith means of
ascertain the quality of his ettention. The nesd of this
supervision arises not from intellectusl problens, ner froz
quastions of the student's good intentions, but rather fros
the fect that the sverage student has never been trained to
iisten to sound as such. He 1s required to exereise =

plessure and diamay in varying »roportions. The problem of
Mwaowxmmnwmtmwmiaymwm

Job of every tsacher of music, Good teschers solve it in
thelr individuanl ways, dDut thoss wage nead investigsting
and oodifying. )
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Some utmu is mmﬂ:ﬁ of materisle and ataft

in sariy econsiderution of tha m‘a aot wonld aflopd
the Universits the benefit of certaln fortunate slrcuve
stancen of the present tive.

The 2irestor of the (hlesgo Cymphony Orchestery nas
gapressed Xeen interest 1 the mstuer, end would be glad
to so orerate to the extent of srranging his Wandel i
progrars to illustrate some of the works under sonsidurae
tion in the smsie J=vurtment,.

fueh mueiclans ss Leo Somarby would be avallable for

M«mm&&mma I az able to
say coafidentinlly Mg.‘&uun, Vice« rimeipal of
the Terante @mwu Univaerasity of Torontse,
soid bs interested in ng saeh & departeent, e ls
« man of seholarly Q’th&Mi. & musiclan of the severest
standardis, and & cocapousr of international resutation.

; m& eoneldsrsble eaxceutive exveplence. snd he's

1&«&:‘&:&‘ twazzmu‘ Mwﬁs&“

DoBE sres vy
the Ipstedn gifts It has been interesting to nots the
somson aitho sistaken ssswsption en the vart of the newss
papors and the general pub.ic that the arts to be bLenelfltted

ineluded zusic., It semms $0 ne @ i to turn this
sasanstion B0 seecunt by outl nmmwummm:x
uight be based, I bellevs that spe persons of neans

in the community ke might find s ospeglal Interest in
Just this venture.

ven to undorstend thet the first step o
pnih.t this kind eonslsts of the officiel sanctloning
seileitetion of mi 1f sueh senetion were given
gnd the solieitetion belleve thet Alfred tuin,
who has besn of v nhﬂﬁ help im drafting this mmr,
ecould offsr subs ial assistance in an aldvisopry cavesity.
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 AND EGUITEENT SUSALCTED

in effective minimum steff of five fulletime
instructors, or the sguivelent,

ine fall-tine secretary.

I think 1t might be propose: to Ir. "illian that
he eome for an experimental reriod of twe or three
years at (7500 a yeay,

& reeital bail to sest 400 or m.
Two lerge sound-nroof classrooms.
Two smallsr ilm:iaprm elassroons.
Uffice apace

Librapry spsce, for regords, piuuo rodls, wmusie,
and books,

For recital hell: medlum-sized pipe-organ, two
pianos, one of them a reproducing plano,
phonogra

-

For small ané large classrooms: reproduging pienos,
phonographs, stereopticons,

Gonstruction of yoows and phonographs should be
under supsiviasion of uccuntienx engineers,

mrmdm submitted
February 17, 1950

Wuek Lvans

Organist snd Cholrumater
The University of Chlesgo

Addenda ineluding 1llustrations in twoe veges following.

B R A TR — : i - —
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Afger writing the above, I received & copy of an address
glven regently by John %rskine, on the subject of leadership
in amsteur music. Under a esption, "'hat oan the colleges
#0?" he puts the esse with his mecustomed dlireootness:

"iee yOu can remembor wheéll.e,.s the family started you
of £ with your plano and singlogs The imerdcan fami
is very geserous in sroviding for the instruction of the arts
for the young or kinfsrgartens «...you wore started off with
some elsmuntary acting or palnting, sad the rest of your :
edasation, as you syprosched college or even got to high schoold,
ecuonsisted in dropping out of the arts. The situation is fer
better 1o the sehools then it is in the colleges. I speak of
the ‘ecoilsges where it is absclutely sbominable, with some fow
gxosptions. BHut if e boy who doesn't intend %o he in the
profession, but merely wants to kesp up his muasls, a “ho
has the gift, g::: to eollege, he wlll have to drop muale.
The eellege sutomstically k1 il it, bessuse 1t will give him
no eredit for the thres or four hours a day seaetice ho must
sut 4a thers, He can spend the vime in the shysiesl laboratory.
and goodness knows, he wilil never bg 8 physielst when he gets

gh! But if hs spends 1t on the best musie tescher in the
wopld, and oven if wa know he hes a gift for musie, the eollage
%111 -g;"%, 1f you want the cradit which comes with an 7. B,
whieh w8 you are a cultursd man, rm will go %o hesr leetures,
whers you e¢sn got the names of the titles, but if you ean play
Besthovan, you are out,'” :

"rou might say, '"Our colleges have v burdens already.
You sre asking them to start s conservatory.' I am asking
nothing of the kind, The conssrvatory shouldn't be in the
enllege; thers are plenty of reagsons why they son't nix. But
here is & simple théﬁ: Asy oollege that has vision, in any
town I kuow 1in the tod States, can say to any student that
comes there and wents %o keep up plsno or the volee, 'Vou study
80 many hours a sswsster and practice so many hours s semester
under en secredited teacher, and we will give you eradit,’
That wiil tie the odds in ocur sducstional systes without a
cent of oxpenss to the college, and it sould save for this
gountry a total mmount of t twel won't say genins, but
tzlent--vhish st present it is lspossible to messurs,”

"I Zon't want to sesom to exaggeratae, but I spesk with some
Bitternsas shout this, baceuse I heve soon 80 o in over a
guarter of & century of teaching in the Asericsn university, the
boy who comes up in the freshman | -the ldeal boy we ta £
shout=--or the 1 vhe comes up in the college ne ¢ the ideal
youngeters, vith love of fine things, fond of good proper nlea-
sures of 1i.fo, fond of amsie, too, and snjoylng the mek of
beauty, and the college says to the:, sa thos? beauty didn't
gount, 'io, no credit for that, "o that sutalde if you caun,'
ind they try to do it outside amd ersck under the strain. They
naven't the physieal ztrength €0 4o ite-es {fSoon) they will
not be able to m;; 1y srobably. Thay will heve dropped thelr
mmude with & & 1 thad, whiech unlortunately is the charsctor.
istic sound of our eultumui 1ifee. s i;?hﬂﬁgh I sm mysslf ; b:ok
-mang & wpiter of books and @0 ou, I inalst we put the suphasis
e h e & nay —

and reasding books, many of them m; books, not very
importent at that,®

Some recent studemt r-ouetlions to the campus desrth:

T L

R
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An orchestra of students, of rather surprising numbers
snd abllity, gethersd itself togsther last year. After &
grest deal of work in sterting the organization anc in
bgimu rebhearsals, 1t dlsbended for laek of leadershlp
and rebassrssl rooms. |

4 number of the (hoir asked me some time age 1f 1'a
nelp thes select and rehearse madrigals "just for the fum
of it.” The idea wes entirely theirs and a oonplete
- surprise to ms, They're singing wull enough to riask
appearing at one of the meetings of the Natlonal Conlarence
of Lusic Supervisors in Harshi but bettsr yet, they're heving
the fun they were locking for.

A nusber of other students asked for my help with their
Opere Study Clud formed bafore the opera season. I hed to |
decline for laek of time, and 30 fur as 1 know they have
ned no offieial or professional help, but they have continued
to survive and function in apite of the handlieaps of smateur
experimentation, : :

in iliustration of ¥r. Krskine's lest parvagranhi

& senior girl, one of this year's aldes, I am glven to .
understand, vanted to play s pland concerto in the Ameriean & |
Conservatory eontest, In order to do it ehe had %o glve up d
caspus classes and setivities and take her work in the :
down-town clasces. k

From the 1924 reporti

, "me greuping of dats by classes drings out a sigaifiesnt
point, that there are nearly twice as m{ froshmen who are
¥eeping up their musical training along with thelr unlveraity

work, as there are membars of sny other clsss, Thls prevoc- A
depance 13 only pertially offset by the rect that the Ireshmen

elass is umila larger thaa sny of the others.”
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The Wniversity of Chicago { o
The Colleges of Arts, Literature, and Science «“}‘_ v

April 18, 1924 q\l

OFFICE OF THE DEAN Fd

{

President E.D, Burton
Harper Library

Dear President Burton:

I am sending you herewith
& copy of the report of the "Better Yet" Com
mittee on Music, which has recently come to me.

I am sending a report also to Mr,
Field, as Chairman of your own committee on
the same subject.

I hope you will find time to look
over the present report, which seems to me an
admirable and very instructive document,

It is my custom, after a "Better Yet"
report has come in to me, to state the fact in
the Maroon, giving them a copy of part or all
of the report, and stating also what disposi-
tion I am making of the report.

case to state that I had referred the report
to an official University committee on the seme
| subject, recently appointed by you7

( Would it be proper for me in this

Very truly yours,

EmnadXH Welhiiy

Dean of the Colleges







THE UNIVERSITY OF CHICAGO //! i < )
?;@.,,,://:

Report of "Better Yet" Committee #2, On a Department or
School of Music

The committee's duty was to assemble data and present recom=
mendations with regard to the following questions: Should the
University of Ch}cago establish a School, or in default of that,

& Department of Music?

The committee's work fell into two divisions: first, to as-
certain so far as possible what existing opinion was in the Uni-
versity upon the subject; and second, to ascertain what provision
for instruction in music has been made in other institutions whose
conditions approximated those of the University of Chicago. On
the basis of these investigations, the committee was to present its
recommendations. In execution of its first task, the committee
issued to the undergraduate body a number of questionnaires, of
which a sample (Exhibit A) is appended, and collated the replies so
obtained; in execution of the second, & study was made of the an-

nouncements of existing music schools and departments in oOther

institutions of University or college rank, supplemented in certain

cases by correspondence or personal interview.

1. Part I offers the results of the questionnaires, based on the
total of replies made to the several qﬁestions, but leaving detail
to the statistical appendix (Exhib;t B). It thus gives a general
view of undergraduate opinion as reflected in the replies.

2000 to 2500 questionnaires were issued, of which 227 were

returned with information useful to the committee. Inasmuch as

-
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the filling out and return of these questionnaires was entirely
voluntary, the committee considers this number significant.

T@e following replies were made to the individual questions
put:

To Question 1l: 227 students expressed their interest in

————

studying music at the University if suitable courses should be
offered. Their interests were in the following lines--many of
them checking fivg or six items:
a) 152 were interested in courses in the appreciation of music
B} . 118 in the histopy of mﬁsic
cl 9i in harmony
d) 562 in composition and counterpoint
@) 32 in orchestration
£) 31 in the teaching of music in the public schools
g) 70 in voice training
h) 119 in instrumental training; of thess
86 were interested in piano
18 in vielin

13 in organ

19 in eleven other instruments

Certain tendencies appear from the above data: in the first
place, the preponderant desire is for courses which offer such
xnowledge about music as could be acquired without either technical

study or actual practice--that is, a desire for generally educa-

tional courses. Next in intensity is the desire for definite

training, whether vocal or jnstrumental, the latter being almost

twice &s much in demand as the former. The more technical or
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professional courses are naturally less in demand, but may be
expected to be coupled with courses in practical training.

To Question 2: 61 students were recorded as studying musiec
eoncurrently with their University work--and some hélf-dozen
stated that the latter had supplanted the former either at or
since their entrance into the University. 8 were studying theory,
11 voice, and 49 instrumental music; of these 1as£'56 were study-
ing pianeo, 8 violin, 2 harp, 2 flute, 1 organ, and & warious 6thér
instruments.

A very large proportion of the students who answered this
question were a2lso answering Question 1l; the earnestness and self-
denial of men and women who keep up both University work and pri-
vate study is worthy of mention, inasmuch as the average student
making a report of time and money devoted to music study recorded
~an expenditure of 8% hours and $4.75 weekly. It is evident that
such persons would form the backbone of any group of serious
music students which might be developed by courses given in the

University.

The average weekly time spent on music by those recorded as
studying it is allocated as follows: to lessons, 1 hour; to
travel to and from lessons, 13 hours; to practice, 83 hours. It
is noteworthy that on the avcrage each student spent half as much
time again in travel as in the lessons for which the travel is
performed; it is easy to reckon the saving in time and money which

would result from the institution of corresponding courses in the

University.
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The grouping of data by classes brings out a significant
pointgy there are nearly twice as many freshmen keeping.up their
training along with their University work as members of any other
cl#ss. This prepoﬁderance is only partially offset by the fact
fhat the freshman class is normally larger than any of the others;
the evidence remains that an appreciable number of freshmen reach
the University with enough interest in music for them to study it
while carrying the nSrmal load of University'work. The fall in
this number in the later years justifies the inference that fhelo
students are afterward obliged to relinquish & study which has
commanded their loyalty and sélf-sacrifice, and which would with
official recognition have definitely contributed to their educa-
tion, It is equally legitimate to suppose that numerous eligible
candidates for membership in the University are deterred from

matriculation by the absence from the curriculum of courses in

music.

Such commenté as were made by students, beyond the replies to
definite questions, indicated & lively desire on their part that
courses in music should be established in the University; moreover
the committee thinks it worthy of note that the courses desired by
the greatest number of students are those which would contribute
directly to the development of musical taste, intelligence and
proficiency in individuals and in the University communityL
IXI. The data géthered from announcements and similar sources not

being suseeptible of codification for the purposes of the Committee,

jts recommendations, based none the less on those data, are here






presented:

I. That a Department of4nusic be as soon as possible esta- -
blished in the University of Chicago in such & form that its
expansion into a separate school could be effected with the
least possible administrative dislocation.
I1. That the list of studies accepted by the University for
admission to the Colleges be extended to include entrance
credits in music, validated either by examination or by the
successful completion of a specified coﬁrse in the Department
of Musiec.
III. That such a number and variety of courses be offered
in the Department as may make it possible for students to
follow at least a major sequence in music.
IV. That students be enabled either to take as electives any
courses which they may be qualified to follow, or to make such
combination of 2 major (or a minor} sequence in this Depart=
ment with a sequence in another Department as has been cus-
tbmary in the Colleges,
V. That the courses offered by the Department of Music be
for the present designed in principle to give students
1) Primarily such a wide and thorough acquaintance with
music as a8 non-professional cultivated person should possess
in any art.
2) Secondarily the ability to use the voice or an instru-

ment in such a way as to contribute to the non-professional

student's sense of achievement and to his ability to give

ertistic pleasure to others.
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3) 1In the third place such proficiency as may qualify the |

student for a professional career, whether as artist or as

teacher.

The Committee:

Presented April 5, 1924
J. . Abraham
A. B. Copeland For the Committee:
Martha Leutsker
R. V. Merrill
Ruth Parker

D. B. Reed
Lloyd Rohrke Robert V. Merrill
Chairman
Wiy, g2 il e SRR 4_:’”






The Wniversity of Chicago

Office of the Organist and Director of Choirs







November 24, 1924,

My dear Mr.-xeosalsra

Some time age I asked a group of
members of the Faculty afid of students who
are in close touch with University life to
serve as a committee on the Development of
¥usic at the University. Professor De 4.
Robertson having resigned from this com=-
-mittee in connection with his removal to
Washington, I am writing to ask if you
would be willing to serve the University
by accepting membership on this committee.
We should be very glad if you felt like
rondering us this service.

Very truly yours,

Myres Xarl xeosalcr;
The University of Chicago.
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The mnivets_it_sz of Chicago

BDepartment of Political Economy

Xii{/mﬁjijﬁw

November 19, 1924

Dear Mr. Burton:

May I suggest the addition of Dr. Karl K. Koessler
to the committee which you appointed last spring to out
line plans for the development of music at the University?
Nominally Dr. Koessler might be appointed to the vacancy
created by the resignation of Professor Robertson. I am
proposing his name, however, not to maintain our original
number, but because Dr. Koessler would be in my judgment
e most useful member of the committee. His knowledge of
music and his acquaintance with musicians are, I fancy,
hardly equaled within the ranks of the faculty. I have,
es a matter of fact, been drawing largely on his time and
good nature in the course of interviews and inquiries I
have been conducting in connection with the committee's
work.

If this suggestion meets with your approval, I should
be glad if a letter could be sent from your office, inform=-
ing Dr. Koessler of his appointment. Dr. Koessler has a
little of the sensitiveness to form and cerémony which one
meets in Europeans. I suspect he might feel a little less
assured of his status if the notification were left to me,

I have hopes that the committee may be able to report
shortly a preliminary outline, at least,of its recommendations.

Sincerely yours,

President Burton
University of Chicago

JAF/EW
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OFFICE OF THE
DIRECTOR OF MEDICAL RESEARCH
UNIVERSITY OF CHICAGO

W

THE OTHO S. A. SPRAGUE MEMORIAL INSTITUTE
INCORPORATED

November 26, 1924,

Ernest DeWitt Burton, President,
University of Chicago,
Chicago, Illinois.

My dear President Burton:

In response to your
kind note of November 24th, I accept
your invitation to serve as a member
of the Committee on the Development of
Music at the University.

Hoping that I may be
able to be of service to the University,
I remain

Very sincerely yours

T R

G 1y

flare@ [(3caaled






- December 3, 1924

My dear Mr. Field:

Mr, Henry Justin Smith tells me
that he would be very happy to
serve on the Committee on the
Development of Music &t the
University. ot

I am informing ¥r., Payne of Mr.
Smith's and Dr. Koessler's
acceptance.

Very truly yours,
¥r., James A. Field
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The "(untvers_it}z of Chicago

Bepartment of Political Economyp

November 26, 1924

Dear Mr. Scott:

At last night's meeting of the committee on the develop-
ment of music at the University the wish was generally expressed
that Mr. H. J. Smith as well as Dr. Koessler be added to the
membership of the committee. Will you be good enough to make
this known to the President or whoever is delegated to act for
him in such matters; and will you, if the decision is favorable,
notify Mr. Smith of his appointment?

Sincerely yours,

Mr., William E. Scott m &

The Office of the President
University of Chicago
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