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So, pursuant to our previous conferences on this subject, 
we are presenting herewith an outline for a Conference at the 
University of Chicago, which we believe will be or benefit to the 
University of Chicago, to the art and architectural profession, and 
to the community in general. That is, a Conference, the subject 
to be "Art and · Industry", the topic to be "Art in Architecture", and 
to include the sculptor, the colorist, the architect, the financi~r, 
the electrical expert, and the labor representative. 

This Group Conference could be conducted in much the same 
manner as the .Annue.l Conference of the American Institute of Meat 
Packers. 

This plan, when placed before the National Terra Cotta Society, 
was enthusiastically received, and it was agreed that it would be an 
admirable plan for the invitations to include senior students of art and 
architecture, the architects, the real estate board executives, the 
bankers, the building owners and managers, and the ecclesiastics. 

The Terra Cotta I~dustry has expressed its willingness to 
co-operate in this function to the extent of bearing whatever pro­
portion or the expense University authorities con<Sida:' proper. 

We, the Terra Cotta Industry, feel that we should take an 
active part in a Conference of this description, in that our material 
is one whose history is interwoven throughout the ages with the story 
of art and indilstry, and we believe that in the field of art and 
architecture the artist of tomorrow will find an unrestricted area in 
the practice or his efforts. 

We suggest as speakers for the program the names of Lorado 
Taft, the sculptor, Walter Sargent, the colorist, Ernest Graham, the 
architect. We believe we can obtain the services of Honorable 
Charles G. Dawes for the opening of the afternoon session, a.nd Edward 
N. Hurley, of war-time shipping board fame and chairman of the Committee 
on the Worlds Fair t.o be held in Chicago in 1955; D'Arcy Ryan, Director 
of Illumination for the General Electric Company, James J. Davis, 
Secretary of Labor, United States of America. 

We feel confident of our ability to arrange for the presence 
of these individuals, and also to obtain the co-operation of the 
Chicago Association of Commerce, the Chicago Chapter of the. American 
Institute of P..rchitects, and the Architects Club of Chicago. 

This plan, we believe, would be an excellent opportunity 
for bringing to the consciousness of all classes of industry the great 
work being done by your Institution for the numerous industries who call 
upon you from time to time for assistance in the solution of their color 
problems, and we also believe it to be an excellent method of directing 
the attention of the various industries to the great need for an Art 
Institution under University supervision in the Middle Western United 
States. 

Sincerely, 

(Signed) John T. Curry 
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My dear Professor Woodward, 

September 29 
1927 

It wae only after considerable 

thought that I sent you the night letter you received 

yesterday. For I appreciate very keenly being asked to 

come to Chica.go thie Autumn and Winter to give Mr. Sargent's 

c~uraes, and I want to explain my position to you now. 

My coming to Chicago now wo~ld make necessary the 

preparation of four new coureea literally from one day to 

the next: two during the Autumn ~uarter and two during the 

Winter Quarter. And Mr. argent's courses can nardly be 

done that way. 

To me, Art 252 seems the moet difficult to give that 

the Department of Art offers, and in :na.ny ways, aleo, the 

most important. For a large number of students in the 

Department, 252,"Introduction to Painting", is the beginning 

of what may be either a rich and profitable or a deadening 

acquaintance with art, according to the way the course is 

given~ If 252 were a c~urse in the history of art, the in-

structor could make a careful outline of his lectures, 

and t hen, if necessary, could get for himself the facts 

only shortly before passing them on to the class •. But 252 





(as Mr. argent gave it, and aa he made it one of the 

great courses of the University is not a historical 

course. It does demand o~ the instructor a full and 

sympathetic acquaintance with the history of art, but 

more than that, it demands that he shall have worke 

out for himse f very clear ideas of what in art is funda­

mental, and that he eha.11 at the aame t me have technical 

know edge eno~gh to demonstrate these f\.indamentals to 

hie class. Jeither simple (even though complete) knowledge 

of the history of art alone, now technical knowledge 

(acquired by actual practice) alone,ia enough. It seems 

to me that the combination of the two in the same course 

(in 252 and in his other courses was the very great, and 

very rare, contribution of Mr. argent, and was what 

opened for students the way to a deeper and more under­

standing knowledge of painting and art in general th~n 

can be had in any course that I know offered by an merican 

college. 

I do not think thl=lt my admiration for Mr. Sargent 

makes me exaggerate the importance of the tradition which 

he egan. I realize, to be sure, that anyone now taking 

over Mr. Sargent's courses should make them his own, and 

not weak imit tions of what ha.a gone before, '!but I do 

not think that the tradition should be denied, for it is 

a tradition which makes the Chicago Department of rt 





"vidual and truly constructive. But for th se reasons 

I was unwi ling to begin rork on courses e ou which 

shou a hav so little t me to think, specially when 

other members of the faculty h ve already given them 

excellently well (M ss Lucy riscol of he University 

College in the case of ~52 and 2~0, for example • 

I have p anned my work here at Harvard thie first 

h0lf-year ·to help prepare for at eae some of ~r. Sar­

gent's courses next year if it shou d then be desirable 

that I gi~e a few of them. I should fee honored o be 

asked to do so. Up to the p 4 es nt time ~y onlv lectur 

course in the n vers ty is a h · storica co rs; I hope 

it is a good one. But id not feel able to take 

c~ rse w"th a so e t di f'f , r nt a. pro ~h and "ke th m 

worth a p ac among the cou~ e of ~h D ~ar ent 

without -1:."m , -Por tho ght enough to g"ve: +hi'\ T" u n 

am under contract to ea h next pr"ng Q arter. 

If it is desirable to give 252 then (it is usually g·ven 

t · ice a. ear , Bh e . · g and e ad t 0 so. 

n the mea n e, as njOx ~1ng, f th r is anything 

t _ can v t o be en r at the service of 

the niv_r~ P~~ng a era uate of the Tniv ~i+v, nn 

av n worked nder and for 1 re Sar nt mak s a y v sh 
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ASK \1E TO cot~E FOR Sl\RGEdTS COLJR<>ES ON THtS SHORT NOTICE 
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G i VE PROFESSOR SARGEf TS COURSES TH IS YEAR W lSE FOR uEPART _ .T 
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AT BOSTON AFTER FUNERAL OF WALTER SARGENT MESSAGE TELEPHONED 

STOP AM MEET·ING MISS FORRESTER AND MEMBERS OF DEPARTMENT 

TOMORROW STOP PLEASE DEFER ACTION ON GEORGE LUSK STOP 

ARRIVING CHICAGO MONDAY MORNING IF EFFORTS AVAIL STOP MAY 

I CONFER WITH PROFESSOR CHARLES MARTIN TEACHERS COLLEGE 

NEWYORK STOP KNOWN AND SOUGHT BY WALTER SARGENT STOP AS 

EVENTUAL POSSIBILITY FOR DEPARTMENT CHAIRMAN STOP BEAUTIFUL 

FLORAL OFFERING RECEIVED ' AND DEEPLY APPRECIATED BY FAMILY 

STOP PLEASE COMMUNICATE NEWYORK ADDRESS IMMEDIATELY. 

EDWARD F ROTHSCHILD. 
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ept .ber 24, 1921 

Uy -Uear ra. Vaile: 

· I ~ r.etur in) to you herewi h th 11.ett·r from 

..... r. .::iargent of which I desired oopy. I w.s. ver. g ad 

to nlk t ov ,r itl~ yo· y s er y nd I ee;ply 

t~ procia your i ereat in .... ;. e subj ct. 

re .. ,.,. "' . aile 
335 N. Grove ~ven·~ 
t\k .Par~, lin 1 

Your 

Frederic C. Woodward 

c~ 7 
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Mrs. H. S. Vaile 
335 N. Grove Ave., Oak Park 

North Scituate, Mass. 
July 24, 1927 

My dear Mrs. Vaile: 

Please accept my thanks for your very kind letter. I am returning Mr. 
Hasting's interesting letter, in case you may wish it for reference. 

Whether what is continually in my mind is an argument which appeals to 
business men or not, I do not knqw. It is the fact that in the university is 

this large group of young people forming their attitudes towards life; that 
they have showed interest and .responsiveness towards art; that they need a 
balance between scientific and commercial efficiency, and the culture which 
promotes serenity; a balance between the outgoing of activity and the enrich­
ment from sources of renewal. The Department of Art believes that art is one 
of the forces which helps in this ba.l ance, and it is seeking facilities, in 
building and equipment, to forward an acquaintance with, and intelligent en­
joyment of art. It hopes to do for the middle west what Harvard is doing for 
the East. · 

I think that your suggestion of making the group which you are getting to­
gether, the nucleus of an organization comparable to "The Friends of the Fogg 
Museum" at Harvard, and "Friends of the Hillyer Art Galleryn at Smith, is ex­

cellent. 'What would you think of, "Friends of University Art, tt as a name? 

I got some literature from Harvard, and also wrote out a plan, with mem­
bership cards, last summer, but I was told that it was better to canvas the 
field for larger sunis than memberships, first, and let the organization follow 
the broader campaign. The statement was that an organi i ation of this sort, 
before an attempt for larger gifts, was usually a hindrance. vbat do you 
think of that point of view? My material is all filed in Chicago, but it is 
possible that I could get hold of it soon. At some time or other I feel sure 
that the organization of "Friends--" should be started. We can, in any case, 
say that it is coming. 

I have tvrn extra copies of the American Magazine of Art for June, which 

contained their comment on the plans of the Department. (P. 316) I am send­
ing you one, and would send the other except for burdening you on your vaca­
tion. It is significant because this magazine is the voice of the American 
Federation of Arts. I attended the dedication of the new art building at 
Harvard and am enclosing the notice which appeared in the Transcript. It was 
a genuinely impressive occasion. 

Mrs. Sargent and I appreciated your kind wishes for her. She has not gained 
as we hoped, and can sit up but little. The Doctor gives us every encourage­
ment however. The cowitry here is beautiful and we hope that this month will 

see some cessation of the continual rains. 

I hope that you will have a pleasant trip East. I wish that we might you 
here. Please remember me to Miss Adeline and to Francis. 

Sincerely yours, 

(Signed) Walter Sargent 
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r. Ro-land Haynes, 
c/o Hotel Del Prado, 
Chicago, 
Illinois. 

My dear Haynes: 

STATION E 

Cable Address: "Musart Clevdand" 

r·ebruary 15, 1927. 

I was pleased to find your letter of the 8th on my desk 
on returning from a few da.ys in New York. 

Keppel' a study of the development of the arts in America 
has been rather aidetre.cked, being rAplaced by the plan to train ~ 
teachers for universities and also to distribute standard sets of 
teaching material for coll ges which would all use them and employ a 
competent teach r. I still hope that he may go further with the 
plan, but apparently the big scheme he r1d in mine is sidetracked for 
the present. 

As one development, they have recently offered to give a 
gra +, to the American Federation of Arts if they would undertake an 
experir.lent in some town, sending a competent person there to establish 
an art store and over a period of three years see how in this way an 
interest in art could be developed. At present there three f eaturea are 
being concentrated upon and the rest of the progrrun is being held in 
abeyance. 

I wish that I could talk with you about the place of art 
in university work, and perhaps sometime within a few months I can 
get to Chicago to do so, but at present it does not seem likely. 

Walter S~rgent ho is in the Art Department at the University 
is a rema.rkably human person and has approached bis position there with 
wlunacademic viewpoint, being a normal school7 an~~llege_, graduate. I 
think he has a heal thy attitude and I know he bas made a great impression 
on 1~r. Keppel. If I were you, I would get in touch with him and find 
out whet ideas he bas. 

In general I am in favor, in both art and music, of the 
Harvard approach which lea.ds towards appreciation and understanding of 
the theory Y.ti. thout definite instruction in the technique which students 
get from outside. This is contrary to the practice at ?a.1e, for instance, 
where they have a School of Music and a School of' Art, neither of which 
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has t he srune entrance requirements as the other colleg es and are ld.rgely 
mac e up of townspeople, or Nere at least unti 1 recently, al though this 
may have somewho.t chant,ed. 

I think if you should write Keppel that he protdbly could give you 
some minutes or reports of these sub-committees on the trf~nins of teachers 
of art for colleges and the prepari .. tion of the standard exhibits for 
teaching material,which would be helpful to you. 

I hope that this dll be of some service, although I realiz.e it is 
not adequate. 

With regards to all the family, 

Yours .as ever, 

FAW:K Frederic 
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AMONG THE DEPARTMENTS 
THE DEPARTMENT OF ART 

BY WALTER SARGENT 

Departments of art in several institutions owe their origin to profes­
sors of the classics who reaJized the aesthetic as well as the historical 
value of the classical heritage and therefore gave courses planned to de­
velop intelligent enjoyment of works of art. This was true in the Univer­
sity of Chicago. The beginnings of its Department of the History of Art 
date from the appointment of Professor Frank B. Tarbell in 1894 as Pro­
fessor of Classical Archaeology. Professor Tarbell later enlarged the 
Department to include modern art and also courses in color and pictorial 
composition which were being given in the School of Education. 

After Professor Tarbell's retirement in 1918, the conduct of the De­
partment of History of Art was in charge of an administrative committee 
until 1924. During that year Dr. Burton, v,rho was then President, decided 
to form a Department of Art which should unite the various art interests 
on the campus. The work in Art thus became one of the recognized de­
partments of the Schools of Arts, Literature, and Science. 

THE FOUR OBJECTIVES OF THE DEPARTMENT 

In shaping its progress, the newly organized department attempted 
a somewhat comprehensive examination of the reasons for including art 
in University teaching. It took account of the traditional type of histori­
cal study of art, which had long since proved its great value. It was also 
concerned with the ways in which art enters into the current of contem­
porary life. As a result of this examination four main objectives were de­
fined somewhat as follows: 

First, to offer to all students an opportunity to gain the kind of ac­
quaintance with the arts that every educated person should possess, what­
ever his future occupation is to be, and to develop an intelligent enjoy­
ment of the world's artistic inheritance as a part of general culture. This 
implied a consideration of the arts, not only as historical documents, but 
also as embodiments of aesthetic experiences and ideals. The Department 
felt that capacity to participate in these experiences is not rare, but com­
mon to the normal person; that it may be readily awakened during that 
period of high receptivity which constitutes the college age, and that if 
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this intelligent appreciation of art is developed, it will prove to be a re­
source of increasing enjoyment throughout life and a constantly available 
source of spiritual renewal. 

Second, to reach a community much wider than that of the U niver­
sity itself by training those who will be teachers in high schools and col­
leges. There is a marked and growing demand for teachers of history, 
theory, and practice of art who can present art in such a way that it will 
enter into the daily thinking of the students and will minister to their cul­
tural life. The attitude of people toward art appears to be largely deter­
mined in high schools and colleges. These are the strategic points. It 
seems a statement of plain fact to say that by training teachers the De­
partment has opportunity to go far toward shaping that attitude through­
out a wide territory. 

Third, to offer some practical experience with the materials of art. 
The department feels that in art, as in any other language, a certain inti­
mate insight and interpretation are gained if students have some practice 
in actual use of the language. Therefore, courses have been planned in 
drawing, modeling, color, and composition. The principal purpose of 
these courses is interpretation. They are not to develop technical profi­
dency, but to furnish some direct experience in the use of typical forms 
of art expression. 

While these courses are planned to furnish a practical experience with 
art which is of general value to all students, they are also a direct help to 
those who will later take up art as a profession. Although non-profession­
al in character, they give to these students an experience with the mate­
rials of art comparable to that which laboratory courses in chemistry and 
physics and courses in English composition offer to students who will later 
specialize in those fields. It has been, in the past, a grave misfortune that 
those who plan to take up art professionally, and yet who realize the 
value of a broad general education, have seldom been able to carry on any 
laboratory work in art as part of their college course. They have been 
compelled either -to postpone systematic studio work until after gradua­
tion or to go earlier than is wise to a professional school with its highly 
specialized interests. As a result of these courses, several students have 
discovered what they did not suspect: that art was to be one of their 
major interests. 

Fourth, to forward appreciation of industrial art and to co-operate 
with the rapidly growing interest in giving to our possessions and sur­
roundings greater charm and distinction. The department believes that, 
in a sense, there is no dividing line between fine and industrial art, but 
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rather that art flows into different channels and incarnates itself impar­

tially in high visions and in J:hings of common use, and that taste consists 

in capacity to discern beauty in whatever embodiment it appears. 

At present the department is restricted in its attempts to meet its 

opportunities and responsibilities because it has no building or endow­

ment. Therefore some of its classes must be limited and its plans for ex­

pansion held in abeyance. It hopes for greater resources in the near future 

because it believes that with the unprecedentedly rapid advance of science 

and efficiency, there must also be a corresponding development in the 

realms of tastes, preferences, and discriminations, if we are to maintain a 

balance of those elements which can make our civilization human in its 

highest sense. It believes that intelligent enjoyment of the arts is a posi­

tive force in preserving this balance. 
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11 It is auite possible that you do get dependable and enjoyable results; however, 

there is no possible relationship based upon wave lengths which couln be worked 

out and justified from the scientific point of view. This is something that 

has been tried for the past sixty years to my knowledge. Nevertheless, it is 

interesting, and if you get good results you can be satisfied with you mP-thod." 

(Signed) M. Luckiesh, Lighting Research 

Laboratory, Nela Park, Cleveland. 

"I feel, however, that the ftmdamental difference between the way in which light 

waves affect the retina, probably by some chemical action, and the way in which 

sound waves affect the ear prevents any trustworthy comparison between the two, 

Moreover, the gradation bet"een color intervals is not always so regular in terms 

of wave lengths of light as are the intervals in music in terms of atmospheric 

wave lengthso Consequently, ! vie~ the ~hole matter as highly speculative and 

somewhat confusing to students who are not far advanced. You will do a service 

if you are able to carry the theory over into practical application. 

(Signed) Walter Sargent, Department of Art, University of Chicago. 
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Dr. liiax HaFlon, 
PreRi<l1mt, 
UnbrerRity of Chicago. 
Chicaeo, Illinote. 

Dear Dr.. Mason, 

6?.6 Tho~aR AvenuP-, 
For.eRt Park, Illinoir-, 
DecAMhAr 14, 19?6. 

About a year ago I ca!lP.n on you at yonr residt=>nce and, as I 

found ~on not at home. I lert a booklet for you 11." k~ th I I 1• n thi" 
8 ,::; . A one enc oRe 

let +.,er. I had rope of intereR+.,ing you in ny syste~ of deviving plans for good 

color ar:rangement in ad Yance of an~' experimentation. This systP.m of mine has 

been UAed for several Years as a ba::-. is for coJ.or in my f't 1 d th 
. era .. J c aR ses an , e 

color ,..eRults brought me 1musual honors ano not ic~. 

As I receivea no nclmo,.,leogrnAnt of your receoip+. of my booklet I 

have feared tliat you aay have overlooked its pr~sence among your many bookR anrl 

pa.pe,.s. Recently I r.eaa a preF.~ notica of your Uni VArAi ty 's plan to er:!ta hli Ah 

a chair for color rfHH3arch and I a!'l eap~cia lly anxi_ o_u~ to have you give my plan a. 

caref'nl consideration. 

I enclose a fe,., quotati..ons from letters to rie ~ .. hich I think you may 

finrl of intereRt. I wi Rh t 0 8 ay a ~o ra h '? !" P- i.n r P, f' er en c e t 0 t 'b ero • One of tht=mi 

froro your Hr. Sare;ent s 1:>eaks of certain lirlitationfl ,.,hich must hamper tl:e develop-

ment of the plan I offer. If you will carefully read my booklet you .n.11 see that 

I had already forseen the cU :rficu lties and have given them due con~ideration. in rle-

veloping my system. I feel sure that I have sucessfull:r overcol!le th esa o bsticles. 

As to Dr. Luckie sh• s object i.on: I enc loRe it because he is not the 

only physicist to offer 1mch an objection. But others fully inoorsA my particular 

tr~atMent of the matter. 

I think, Dr. Mason, +.hat, the reason for such objectione on the part 





of certain phy~ic~sts is that they are men ~ho only consi<ler color to exist in 

the laboratory use of the ~ord. - But to arranee color on a working basis, all 

colors must be considered "'Thet'l1"'ir found or not found in any spectrl.l[l. 

culia:rities of colrlrs prodnced b~r paints and d~reR rmst be conRidered. 

al"e many other elfu'lents in~rolv~d in Puch a s+ .. uay. 

I mill be at the e.drlress e;iven until a1111ost. Christ.mas. 

The pe­

There 

May I 

call on you whtle here? I monlti likA t,f) aho-m you my colors. I ,.,.onld a.ppre-

ciate an early reply. 

Sincerely yours, 





Quotations from letters to 
Mrs. Maud M. Miles 

"I regret that at my age, with the necessity of narrowing my interests, I am 

unable to give the intensive work necessary for appreciating and giving author­

itative or helpful reactions to your theory. The first impressions of it, 

which is all I have, are so alluring that were I younger and had more time 

I should not only want to but feel that I must come to terms with it." 
(Signed) G. Stanley Hall. 

"Both Mr. Justice and I are intensely interested in your color theory a.s ex­

plained in the little circular. Mr. Justice, because he is studying methods 

in education, and I, because I have long been associated with art work." 

(Signed) Adelma E. Justice,(wife of W.A. Juatice, Committee of Educational 
Experiemnts, Society for Visual Education~ 

"It seems to me that you have the great idea and I only hope you may carry it 

out in a way you may receive credit for it. So far as I know you were quite 

alone for sometime in advocating the idea~ (Signed) J.W. Crabtree, Secretary, 

National Education Association of the United States. 

,,I 8lU sending you the N. E.A. journal for October, which has your article in. 

You will notice that yours is in more complete form than most of the articles 

published. The government forced us to reduce the size of our yearbook for 

this year. 11 (Signed) J.W. Crabtree, Secretary, N.E.A. 

"such principles of visual education as you have developed through years of 

art teaching and sympathetic study of the child and the problem are certainly 

of ftmdamental importance. The esthetic development of the personality is 

v--ital to true education. Art belongs in the base of the educational system 

as well as in the superstructure; it should be a corporate part of all work 

from Kindergarten to University. I hope to see your work in published form 

soon, for I am convinced that such material will prove to have an immediate 

appeal and will have great practical value, both educationally and commercially." 

(Signed) Nelson L. Greene, Editor, Department of Publication Visual Education. 

"I said to Mr. McAllister that you had done a remarkable piece of work and that 

I thought your theory was based on sound principles." (Signed) R.P. Claxton, 

Department of the Interior, Bureau of Education, War,hington. 

"I have enjoyed your little book --- • I think the analogy has been helpful and 

interesting to my pupils too."Csigned) Agnes E. Doyle, Art Dept. Chicago Normal 

College. 





(Quotations) 

"I am enthusiastic about your book on color. I think you have done a valuable 

piece of work, in sketching the general condition of the various color theories 

and then you have kept your statements so simple. Mr. Sargent read the book 

over hurriedly during the summer and expressed his approval in a way that was 

most hearty. -- I wish I could begin all over again and have my art education 

in a different way. 11 (Signed) Lillian Cushman, Art Dept. School of Education, 

University of Chicago. 

"I should be very glad to get some report of your ideas in color theory as such 

work would be a contribution in a much needed line of art teaching in our 

public sbhoolso" (Signed) Anna Hedges Talbot, Vocation -Girls - University of 

the state of New York. 

"Recently in the Art Institute Library I looked over your book on color. --­

It seemed to me very well adapted to use among school teachers whom I wish 

to inspire with a greater interest in color and a greater knowledge of it for 

their work among children. Kindly inform me where I can get the book, etc. 

(Signed) Ella Bond Johnston. Mrs. Melville F. Johnson. Director public Art 

Gallery, Richmond, Indiana. 

"It is a matter of regret to me that I have been unable to make an engagement 

to see your pupils' work and to learn about your plan for art instruction. An 

assignment of government work has come to us. (etc) (Signed) W.C. Bagley, 

Teachers College, Columbia University. 

"I run sure that I would be interested to learn of your theory of music and 

color, and will make an effort to see you on my trip." (Signed) Clarence D. 

Kingsley, Mass. state High Sqhool Inspector. 

"I have read the outline of your proposed course of lectures with great interest. 

It shows remarkable ability and profound thought. I trust that you may be able 

to launch them as you sugges't." {Signed) Gardiner Lathrop (A.B. University of 

Missouri, 1867. A.M. 1870, A.B. Yale 1869, A.M. 1872, L.L.B. Harvard 1873, 

L.L.D. University of Missouri and washington University,1907, formerly member of 

Board of Education, Kansas City, Missouri, and Board of Directors university of 

Missouri. 

11 ! am glad to have your letter with its comments about color work in public 
schools. --- May I say that it mll be a pleasure if I might have an opportunity 

of inspecting your work, because it sounds interesting." (Signed) otis B. caldwell 

Lincoln School, New York. 

"Hoping that you are given an opportuntiy to develop this most neeessary phase 

of industry, I am, Yours very truly," (Signed) C.A. Prosser,Director of Dunwoody 

Institute, Minneapolis. 





(Quotations) 

"The committee appreciated your suggestions. It will be a pleasure to present 
your point of view to the special committee of the N. E. A. for the Reorgani~ation 
of Education." (Signed) Lotis B. Coffman. 

"I sincerely hope that you may some time have the opportunity to bring this to 
the attention of the people in a satisfactory way." (Signed) p. P. Claxton, 
U. s. Commissioner of Education. 

"I appreciate what you say concerning the educational value of art, but I am 
not in a position to take the matter up just now." (Signed) Ed. Director U. s. 
Army, War Department, o. R. Dooley. 

"I have read your color book with keen interest. Of course a good deal of the 
matter is new to me but it commands hearty assent." (Signed) Earl Barnes. 

"I have been over your course of study with interest and it seems to me very 
comprehensive and attractive. I should ceztainly enjoy going through such a 
preparation for life myself." (Signed) Farl Barnes. 

"Your material on the music color research was so conclusive, and so interest­
ing-----as you have evidently proved your argument with scientific thoroughness." 
(N. Y. American) (Signed) Curtis Dunham. 

"we have appreciated the opportunity of printing your articles on The Reminiscences 
of an A.rt Teacher." (Signed) Wm. c. Bruce, Managing Editor, Industrial-Arts 
Magazine, Milwaukee, Wis. 

"The thing about it which interested me was the possibility of commercial 
development of the whole ideao The scientific side of it, is of course, beyond 
my depth, but it still seems to me that there is some way to apply your work to 
a commercial advantage." (Signed) R. D. Wallis .. Manager's Office, Marshall Field 
& Company, Chicago, Illinois. 

"I remember your exhibition of students work v0ry well indeed. I was very much 
interested in the work." (Signed) G. L. Jenner, Superintendent, Pontiac public 

Schools. 

"I am returning herewith, the manuscripts which you kindly sent me which I have 
looked over with much interest. They certainly are very suggestive. I am afraid 
I am not enough of a musician to be critical, but they certainly appeal to the 
layman." (Signed) E. R. Downing, Head of Science Department, The School of 
Education. The University of Chicago. 

"Re 'The Pioneer 1 s Reverie' The picture was pa.inted in Kansas City by Mrs. Maud 
M. Miles, a Kansas City artise - a teacher of art in the Manual Training High 
School. This picture alone should gain Mrs. L'Iiles the fullest recognition. It is 

beautiful in conception and pathetically delicate in execution. The picture is 
valued at ~1,COO and is for sale. It should never leave Kansas City." Quoted from 
Commercial Club Magazine, Kansas City Missouri. 





(Quotations) 

"This is to notify you that your contribution to the exhibit of American 
dra~ngs sent to France by Dr. Finley were mounted and labelled and have now 
been started on their journey." (Signed) R. Bailey Faunun, Specialist in Art 
Education:, The University of the State of Nev.r York. 

"I like the way you have put your case. I am sure it will be a good starter 
for your promotion of your idea. We will use it as soon as we can." 
(Signed) A.E. Winship, Editor, Journal of Education, Boston. 

"I 1esire to say that it will afford me the utmost pleasure to save a place 
for you on one of the general sessions of the M .E.A. program. I have chosen 
the following subject for your twenty minute talk;"The Necessity for an 
Interpretation of Life in Terms of Beauty." Trusting that this will meet with" 
your approval, and knowing that the N.E.A. will be greatly benefited by your talk~ 
(Signed) 1fary O.C. Bradford, President National Education Association. 

"The writer is quite interested in what you have to say regarding the educational 
and cultural value of toys and would like to keep up communication with you with 
the idea in mind that at some future date we may be able to get together to our 
mutual advantage." (Signed) Scott Donahue, Donahu~ Manufacturing Corporation, 
New Rochelle, N.Y. 

"I hope that you are planning to attend the N.E.A. in Pittsburgh. we would be 
happy to have an opportunity to assign you as a speaker in some one of our many 
churches.n (Signed) William M. Davidson, superintendent, Pittsburgh public 
Schools. 

"I recall your exhibition of student 1 s work in music color at the convention 
held in Kansas City. I was very much interested to get the brief glimpse of 
your work." (Signed) A.N. Farmer, superintendent, Evanston public Schools. 

'•I have again read this very carefully wiyh a view to understanding what your 
theory is. I think it is plain. I can offer no adverse criticism." (Signed) 
F.s. Lamar, Head of Physics Department, Manual Training High School, Kansas City, 
Hissouri. 

"You might tell him that I was interested in your subject and that I tried to 
induce Appleton's to publish it." (Signed) J.F. McCullough, Formerly Educational 
Editor D. Ap2leton .Publishing Company. 

"I am much interested in the problem which you present, and ! can assure you 
that I personally feel that it is of very great importance. I sympathize with 
any effort to st rent hen the work in art and to put it upon a sound basis. I be­
lieve that unless more attention is given to it in the future, the increase in the 
leisure periods of our people may be attended with most unfortunate circumstances. 
In other words, the training of people to use their leisure periods in a wholesome 
manner is an obligation resting upon the present generation - and an obligation 
which in my opinion has not yet been fully realized. 11 (Signed) Lotus B. Coffman, 
~r11ident Jf University of Minne~ota. 





(Quotations) 

"You have certainly made a deep and thorough study of the relationships of 

sound ~d light. and your conclusions seem reasonable. --- If you have been 
able to teach children to appreciate color harmony you have a strong argument 
in favor of your system. It seems to me that you should publish. in color. 

some of the work done by your pupils with explanations that oun be understood by the 

ordinary teacher. I shall be glad to cooperate with Dr. Strayer in giving you 
any help within my power and in giving your system a fair trial. --- In any case 

keep up your courage. Tell all your friends of your ideas and work. and trust that 

the tr .':.h will prevai 1 in the end. 11 (Signed) Arthur ~. D01P• Director of Art, Tea.c~1.ers 

College, Columbia University. 

"I have read this(manuccript of color theory) again carefully and can find no :f'ault 

with it." (Signed) Franklin Lamar. Vice principal, Manual Training High School 
School. Kansas City, Mo.(Head ·Dept. of Physics) 

"Your ideas are midoubtedly sotmd and the standard plan you set forth is the best 

that has yet been proposed ::'or its purpose. A standard of color has nGver yet 
been set forth along lines both exact and generally intell.Lgi ble, but it is quite 

evident to me that the lmfHll"" c towards developing it must conte from the eye people 

and not from the ear people. These people dont even know what you are talking 

about. Similarly. to talk to musicians would in most cases be simply hopeless. 
Musicians know and care nothing about physics, and this is physics before it is 

aesthetics." (Signed) William Braid White. Associate Editor Music Trade Review, 

·ralking Machine World , New York. 

11usic:.a,l Courier, NOvrr Ii, I920 Ediito1r·rs Not.e ITr-s~ .. Maud H. Hiles, 
the author of this artiC'.le, whic·.h the Jvius-ic-.al Courier prints b~a'tl)s;e 
it is: a sane,. loGieal at.tam.pt. t.o present in a sys-tematia raanner· a 
subjecrt. about whic·h muc_:i of a hazy and :il.ndefini.te c::h'S.'.ra.icrter has been 
wri tten,1 was for sev;eral years; Yread of the . Art Department of the Ha 
I'Tanual Tra.inin3 5:ir;h School,; Kansas. Cith, Missuuri , where she~ put 
her theo.rie·s . to prac tiB'al t.ests. in her c:!ass work with enc:ouraging 
results ... V:hether or-- not one beli..Et£vres in an a~tu.al assac;iation between 
l71Us.ical sounds and c:olors, this c·lea·r presentation of the subjec;t. 
e:anno.t :fail to be of intere.st to t he mus;ic:ian. 
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My dear Ur. Sargent: 

I am enolooing a ile of 

oorreai;>ondenoe relating to the reoording 

of the experiences of suooecsful c~n~idatos 

for scholarships in the fine arts.Presuming 

that whata er administration necessary ill 

be done by you. I am enclosing all of the 

material for your files. 

Mr. .;a lter Bargent. 

JES:S 

Encl. 

very truly yours, 

Wi 11 i am E • Sc o t t ( s i gne d ) 
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Ube 'Ulnf"ersft~ of <Ibfcago 
:IDepattment of Rtt 

June 16 , 1926 

Deu.r President £ason. 

In response to your request for 
comments on the accompanying letter from 
the Carnegie Corporation I think that the 
reply nught state that the tentative plan 
for recording the experience of the coming 
year ldth regard to the successful candidates 
for so r-shil ("" ,) .~eems to us excellent. · 'e 
shall be lad tc co-o erate with the 
Corporation in carrying it out. 

If you ·wish me to take up the matter 
~ith our candidates and send to you reports 
that may be forwarded to the Carnegie 
Corporation, I hall be glad to do so. In 
that case, may I have for l1Y guidance this 
letter or a co y of it. 





1· ttbe 'Ulnt\1erstt~ of <tbtcago 
CHICAGO, ILLINOIS 

G'mce ot tbe l)teat~ent I 
January 16 , 1926 . 

Memorandum for Mr. Scott: 

The Outline of Plans for the 
Department whi c h I submitted a few days 
ago , is to take the plaoe of the older 
plan prepared some years ago by Mr . 
Prescott ' s Oom~ittee. Mr . Prescott and 
I have been over the whole matter , and 
the new plan meets with his approval. 
The older plan is entirely passe from 
our point of view . It is the newer 
which should. be submitted to Dr . Keppel. 
We began it at the suggestion of Mr . 
Wilki n s and Pres i dent Mason . jr>--~ 

~ · 
Walter Sargent (signed) 





ttbe 'Ulntverstt~ of ~bicago - ...: 

Ube Uolleges ot Rtts, '.lLttetature, an~ Science 
OFFICE OF THE DEAN 

December 28, 1925 

Presi ent ~ax ·~ason 

Off ice of the Pres id en t 

n ear Pr e s i a e n t ~"'as o n: 

Pursuant to suggestions mane in conversation 

3aturday morning may remtn vou of the sugg€stion 

that the vP.ry careful report on the plan for the 

epartment of Art worke~ out four or five years ago by 

a committee of which Professor H. Prescott was 

chairman, be no revise by Professors Prescott and 

S rgent in the light of present conditions, with a view 

to the J:Jresentation of the pl .... ns for thP. department as 

thu outlined to r. Keppel? 

7 l~ truly yours, 

EH'."!: 1' LL Dean of the Colleges 



-----
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THE UNIVE" 2iITY OF CHICAGO 

Department of Art 

Januar1 12, 1926. 

The Art Department in attemtpting to 0et it:.. r(.:s~ nsi.bi iM.os to the 
Uni ver"i ty community and to the larger field of the Middle \.est ~ivi th wh ch 
it is con:.i lf · in to ~on tact, f!nd,s so shar e. c0 trast bet·AJeen its op rtunitie~ 

and its f'acL ... iLies, that I am rubmittinr lan for eeti g t.1e situation or, 
adequately. 

Our vanoral aims ere; 

to ff'er t.o all students, the .. ind of a.cquaintar•ce with the arts w1 .lch 
everyone should pos~~ess and to develop an intellig~11t enj·7:iyment of the ,orld* J 

artistic inheri tan ca 1 a.g a nart or g ner l eul t"ure. 

to help atnde:utJ ··ho show e::iecial. abilities in art to develo .. ' tr <3' .. e 
abi .1 ties, and to f.ir.td tLe be -t W~/S •')f ~Ut ving the. ""o u .. -.e.. It is ._.c' lia~".LY 
unfortunate that th0se who plan to take u·J art _t.rofew,·i·n:Ally have seld·::m br::an 
able in the past to carry ~- n any laborator,Y ·, rk .in art 1 n cm neotbn i th a 
coJ.le~;e cour .... e .. 1i'hey- have been compe . .i.led either to ,Jo stp ne s:rst~.:miatic st dio 
1~'0rk u ... til aft ;;r graduatim or to go ea.rli.o:r. than ia w1se to a prof!essional 
school ·uth it~ special intere~ta. 

to bulld u."} a gr d' ate de··artment fitted w train students to be tt.:::a.chers, 
and leaders in the field ·fart.. Th_re is Sil Url!J:ent dem d fr toaclerS ta.rt in 
high acho a a.nd oollegea. 

The attitude .:f the ma.jori :r of poo :;le t wards art is deternined .i.n the hi.gh echoo • 
Witt few extept .. on.., , unfortunately, the toacl~er,. in high schools ar1:i trained only 
in traditi nal studio or art school methods. The classes are attended mainly by 
those who are str,)nC1'1y oret.. .... Sl- JS~d to -ard2 a· ·t. Litt: 2 is done to inter ret, art 
:f0r the general student. fte ho}.1e to offer in eoo erat:i. 'n witb the School of 
•
1i:luce.ti._.,n a equenc .... 1 .. ading to t·1e a.aster's dcg ... 'ee, wh ch will train teache_ .. 
particularly f r thi, f'ield. It calls fer oo trees in which hiato:rical and techuical 
or labora t·ory et.udy aro closely r~lat·~d. Circwr.stances invite us to take a posi t'ion 
Of definite leaderahi~) in !'tlSC:l!tlng ttis need for higl SCho"'1l tQf;.Chers in the iddle 
Viaat. 

We shou d also broaden tl...e work of t he deia.rtment ao 1,ts to carrr ~tudents .·,n to 
higl er de~ "'eeE, and train than to be tc~acherc r; f a:x·t in collegei:!. Other institutiona 
are already tm .. ninrr t') a for advi ... e, and for tre.i..ned ~nf'tru.etd s, and ar~, s.nrlou 
~o send the pick of their stuclents to 1 s for ad~e.r1ced trni.n.ing as so,;;n es we can 
offer 1 t. Because ;:,f lack of aqu ~'ment and instruc rs cran n:Jw '"1ff'e;."" nly ·ne 
yenr · t graduate wo r·:.. 

Each institution wlnch devel ·pa a strong art de:--art ent, finds that b cause or i to 
lo ca ti.. n, the personal i. tar ~st;s or its :faaul t,/, and 'he condi t1on~ r its develop­
ment, it has 01 J:.Xlrtunities to ake certain charact·~ristie contributions. Our 
department reels that, in connection with the general aims J lst enua rated, it can 
rae.ke its particular con·tributions bJ er9erimenting ec-peoially e.L:mg the linee of 
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pre?arati.()n or instructors for the f.JIArtioular ty:·e of a:ct tca.chlng rn~eded in 
high schools, as wel1 4e for collage positions, the prasentat.bn of courses ""o 
as to de-velop app:recia ti ... m as ·ell as historical k..tlowlodge, and the orgrmization 
of a sertes of laborat1-;ry oout"'ser; approprlaL for oolle;;e students. 

In order· to a c;compli ... :h these aims our fir~::t need is fo:r an incre&li5a in numbt::ir 
or instructors. Men of the type we wish to secure are not. available. The 
shorta:;e is acute. In the .ccst.iltin~! competition 8Jll~ing institutions to secure 
outstanding men, sala.ri~~s: are mt always tha datormining factor. Tho~~e 
facilities for study and work .hich adequate buildings, libraries, and other 
equ:t anent 01,..f._r are maj r influences. This bas been brm.1ght she:rply home to 
us by tfa'3 fact that during the past year t\:vo inati tutions ha:•te t1ade .. 1ff;-.r~ to 
Dr. E."Dars,n1 H. Swift, t1~ best trained man in ou:t."" Art De ·,artment, a.r:d that he 
ma.:; accept the recent offer of Colum.bia, largely because rJf c·~1nsiderntions 
ot.ber than :rank &..'1.d salary. If he goe$ it wi11 be a aeri;>ua setback to our 
progress. 

In that case, because of the extraorditmr:/ scarcity .,..f goop. toac!lors cf art 
and the existing oompet1ti,.,n, I submit t!.te following pl~, Il&tel;t t'.at ~Ml 
select annually tvlo or three ·f' the mo.et Y~1rottdaing of ~- ur graduate students 
who plan to teacl.1 art, and offer them an a.ppointr~m;!t, p . .1ssibly as a fellowship, 
t..o teach und•:;tr supervision of the depart! ,ent of pa.rt of the ye111r, and go to 
some other instlt,utions for study durlng the rest of the year. This appointment 
wou.:d be rener.:ed for a second year where it seemed Junt .. ificdi and even for a 
third yea1", p.robably with ''1J:ic1rtuni ty to stud/ a.br:oad~ i\'e cottld then m&.'te 
;permanent appointments in the Department, or r ... commendnt:L:rr::s to other institutions, 
\".li 1.h considerable confidei:10~. If . hia wor~·: e well we. c&ll h.o.ve a continual 
proae. ''ion Of man in. ·training and begin to SUc1ply the ce.lls for taa.cl1 (-;rs. 
I think that this, al-though fra. :--.ly an et11vrgeney e :poriment, -v:cluld give us a 
strouger faculty after tvio or three years than would be possible if we eniJa§ed 
at once tl1e type of instruc'tor whou~ we could at present call from other institutions. 

The eeoond neJed is for a wider range (;f instruction. In planning ·)ur rogram ~e 
have kept ln mind t :.:te fn.ot U1at a.rt ahoul.d be regarded not ·: .nly as a seriti)S of 
,productions, of value for hbrtorioal research, but aleo $.nd prit .ar:t ..... y as an 
axpresdon in msteriu form, of a:rtietlc visions and idea.1.a. Without ~agle•;tJ.ng 
the hist.:irieal side we feel U1a t at resent we can rend et! a service by emphasizing 
int~lllgent ·•nj1.1~rment of art and by roeardlng it as a thin,g of the ·~resent ae we'1 l 
as of the .r. ast; · an expres::sion of the 11.te and thought of today, which shou~.d 
reee:Lve 'C:On3ideration. Q::mr.set1 are 0lrumed thcref\;re which deal ~11th forms ;i'f 
are in the differorlt period.2 »f human hiztory, a.a aourocs ot both knowledge and 
delight. 
fi& believe also that in studyin .:· art, as in atudyh~g any other langi:JA[;e1 e. cel'*tain 
inti ate insight and int· rpretat:i.0n is gained if tlu~~ student has some nractice in 
actual use ot t'.,e languaze. Therefore cot1rses have beoo pla.n:ced in ·rs.wing, moJ.~l­
ing1 color, aud ooaposi tion. The principal purpt.xte o.t these co1u·ses is not to 
develop technical profieieno.y,, but to furnish some di ect t'l ld interaretativa 
expe.rie:no~~ in the use of typiaa.l torma of art $Xpression. 

Y:~hile the;::Je courses are 9la.nned to furnish a practical eil..\Jerienee with art which 
,ts of general value to .all etudantg, they will alsr> be ,f direct val,Je to th.:::q;Je 
who will lat~r devot special a.ttAntion to art aa a profession, because al t.ll,.n1gh 
non-profeeaiona in character, thoy will give to theea students the t;rpe of 
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experience wh ·ch laborat.)ry courses in Chemistrz," and physics, a.nd the cour~es 
in F.nglish comp<:! ion, offr~r t0 st.udants who will later epeoia.lhe in those 
fields. 

ln this ay, young men and women wh.., loo f ·:>rward to the )ractice of art, 
will b introd~ced ~) it unaer the stimulating and systematic conditions of 
•oademi.c usag·::-, a.nd will at the same tin:e enj Jy nortrlal relations with those 
other for.ms of kno ;ledge and expression ·thlch xnake for general culture. The 
not inconsiderab~~ e nuaber of students with spec181 creativ~ aptitudes in art 
will be helped to discover their oa.pabCitie.s, and if later, they g> to a 
profes-i nal "t school, they ill go 1fi th bet i..er general cultural repar•tion 
and an earlior a.wakened il'ltere'"'t than if the:r had nJ acquaintance with laboratory 
phases or tho subject before being graduated .. 

The Department ia especially interested in developing tvpes ot laboratory 
course in art suitable for college students. 1e are experimenting &..t'l.d k e iing 
r&corde r results in or,~er to contt~bute something towards the solution of 
this pro bl.em. 

The third and partiaularly .outstanding need is f )r a well e~ui1ped art building. 
It should contain le1;tnre ro as, exhi ·· .t tion galleries, s:tua.ios, lab~ra.~ ries, 
and a de a:rtme 1ta.l library. The laborc tory cla.,se 0 are now disastrously 
cra~ed for r_om, si:> that the!'e 1e no op:.ortunity for expansi n or eve11 for 
pro . er conditions for exi atin classes. There is :no room on th campus hi ch 
provides the combination of pro; er lighting, safety, and accessibility, 
necessa.r i for exl.ibi tione. 

The tourth need is for an endowaent; 

t-0 secure and r F;: tain instructors t high grade. A reserve wnich 
will furnish means to a.ct quiCkl7 1n emergency or _,portunity 1 s iaportant. 

to e .~. tabllsh one or t-v10 professorships of the sort t.hat will 
attract men of real distinction. 

to keep hhe de.? rtment alive by encouraging instructors to study 
and traW'el. We do not, as asost institutiono do, off~r a sabbatical ye r. To 
accumulate enough vacat·on for a productive .eriod· f work abroad requires 
continuous tad.Ching for a long time. The study of a1't rec:uires tra .. ·el more than 
does the study of 1a0st ether subject5. So e •eans of recognieing achievuent 
in this way would be a good investment. 

to keep equi ent ample f'...nd up to dat:~. At present our eq ipment 
in r...ooks, slides, p~ot-Jgra" ha and o.rints is ad/ly 1 dequate. J.s a typical 
instance, in the field of edieval art the depart;..-ent a Oberlin College reports 
about t6n thnusand slide hile we have a.bout two hundrr,d • For lorthern 
Renaissat1ce Painting lre have one hundred or the eight hundred neeC:eo.. 

to provide tor o ccasi ne.l lecture... by men promino!1t hi the field 
of art, for fellowships for es acially p ·mi.sing s dent~, and for & de: a mental 
public.a.tion. 





Brief summery forfinancit;.l needs 

The hoped for expa.nsi"'1n of the Dcp&!'tmentr s work cannot progra.:;s 

satisfactorily until the : e ie a building and endowrr:ent. The buildi.ng, it' 

adequate for the near future, wou.ld cost about i;P700,ooo. An endowment for 

uokeep of build.~ng and e•.._,ui;:,men-t, £01" curat::>r ..:hips and for the pure 1ase ,;f 

illus·tratlve mater:ttl inclu.d.:.ng \\o:r-ks uf art alwu d total $30·.J,OOO. 

The estimu.t.ed cost 1. f the itoMs lis ti.;:;d above for whioh an endowment 

i :F: :ru::0ded are a·s fonov..:s; 

for upkee:1 ·or building a.ud equipment; curatorships and purchases 

cf illustrative. examples of art, at $1,500 s.nnua.lly $·5001 000 

for four profet~sorshipa at $61000 a yetir, each, 

for f el".ow~hlps and .t;a:rt tine inetructlan, 

:t4,ooo annually 

·;500, e.nd aepartmental publi,,;ations, 

t.otal 

480,000 

so,ooo 

so,ooo 

60,00Q 

t9ao,ooo 

Tho Un.iverd iq ot Ch.ica[IO occupie.s. a pa r tioule.rly etra.tegia o:· sition 

in t~1e llidc~ le we1.:>"t, ~hich gives it outstanding op ortuni.a..iez. W'frlat :it doea in 

I 
. I 

influennir1g tlJ.e attitudos 0£ m:.nd of its students towards art and. in Bending \ 

out trained instruct'Jrs will exert a determining influence over a vdde regLa1. 

Youro ver:? tru.ly 

(f~ignod) :?alter Sargent 

COPY 
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Memorandum to the President: 

With reference to the letter to Mr. Keppel, I 
think we should also include provision for clerical and steno­
graphic assistance,since this is to be used in a large part 
at least to enable Mr. Sargent to carry on his correspondence 
with various persons in connection with the problems of this 
experimentation. I am not quite so positive as to the additional 
instructor because while this would have a great bearing upon the 
experiment it might also appear to be rather for the primary 
interests of the University than for the broader interest of the 
experiment. I know that Mr~ Sargent would place his own residence 
and the secr~tarial assistance as first in importance. 

Mr. Sargent is very anxious to know as soon 
possible what he can count upon as the question 
flat is involved. 
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'tt_be 'Ulnf"ersit~ of (tbfcago 
:IDepartment of :rltt 
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Ube 'Ulnil'ersft~ of <.!bicago 
lDepattment of :r\tt 

Janu2ry 12 , 1926 

-··Y de~'r President _,.ason: 

The rt Depart. ent in attempting to neet its res1 .. onsi-

bili ties to the University cor:::i.unity and. to the lc;.rger field 

of the __ iddle Jest with 1.1hich it is coning into co.1tact , finds 

so sharr.., a contra')t betvreen its O..:.J: .. ortuni ties 2.nd its f'o.cili ties , 

the.t I an submi ttine a plan ..: or :r..eetinc the situation :..~ore 

adeqnately. 

Our gener~l ai is ~re; 

to offer to all students , the kind of acqu. ... ~intance 

v:i th the arts i;:hich everyone should. possess e.nd to develop an 

intelligent enj oy.Lient of the Y1orlci ' s artistic inheritance , as 

a part of general culture . 

to helr students '..:-ho sho 1!: specis,l [.bili ties in art 

to develop these abilities , ~nd to find the best ways of ~ut ­

ting then to use . It is peculiarly unfortunate that those 

~.ho plan to take up ~rt ?ro~essionally have seldo~ been able 

in the ~"'2~st to carry on o.ny L.-.borator:r \·rork in e.rt in connec -

ti on ~ri th a college course . r.ll1ev have been conpelled either 

to post~one syste~atic studio ork until after graduation or 

to go earlier than is ~ise to a professional school ~th ita 

s~ecial interests . 





2 . 

to build up a graduate department fitted to train 

students to be teac~ers , and leaders in the field of art . 

There is an urgent demand for teachers of art in High schools 

and colleges . 

~he atti~ude of the majority of people tow~rds art 

is deteruined in the High school. ith a few exceptions, unf'or-

tunatel0~ ~ne teach~rs in High schools are trained onl r in 

traditional studio or art school methods . The classes are 

attended mainly by those vrho are strongly predisposed towards 

art . Little is done to interpret art for the general student • 

. ·e hope to oifer in co-operation Nith the .School of Education 

a sequence leading to the :r:aster ' s degree , vrhich Yrill train 

teachers p~rticularly for this field . It calls for courses 

in which historic~l and technical or laboratory study are 

closely related . CircuJllstances invite us to take a position 

of definite leadership in r1eeting this need for High school 

teachers in the ~iddle - ~st . 

7e should also broaden the work of the department so as 

to carry students on to higher degrees , and train them to be 

teachers of art in colleges . Other institutions are already 

turning to us for advice , and for trained instructors, and 

are anxious to send the pick of their students to us for ad-

vanced training as soon as we can offer it . Because of lack 

of eq_uipm.ent and instructors ·we can now offer only one year 

of graduate nrork . 





Each ins ti tu ti on v.rhi ch develops a stron££ art depe.rtr.:ent , 

finds that because of its locaticin , the personal interests of 

its faculty , c,ncl the conditions of its clevelopuent , it has 

opportunities to rwlrn certain characteristic contributions . 

Our de~artment feels that , in conne ction with the general aims 

just enuraerated , it can :make its })articular contributions by 

experiuenting especially along the lines of ~reparation of 

instructors for the particul ar type of art teaching needed in 

high schools , as ·\~;ell as for collese pocitions , tl'18 presentation 

of courses so as to develup ap~reciation as uell as historical 

knov,-ledge , snd the organization of a series of 12.boratory 

courses a~propriate fo~ college students . 

In order to acconplish these aims our first need is for 

an increase in nur:.ber of instructors . .!..._en of the ty:9e vre \·~i sh 

to secure are not 8.vailable . The shortage is acute . In tLe 

resulting compet i tion ~mng instit~tions to secure outstanding 

r._en , salaries are not always the deternining factor . r · , __ nose 

facilities for study s.nd ~:.-~nk \Yhich adequc:.te buildings , lib-

raries , c;;.nd other equiJir.:ient offer are r.:J.aj or influences . rl'his 

has been brought sharply ho.1e to us by the fact that during 

the past year tvJO institutions have made offers to Dr . Emerson 

H. Swift , the best trained man in our Ar t Department , and that 

he may accept the r ecent offer of Colw~1biu , lar&~ely because of 

considerations other than rank and sal ary . If he goes it will 

be a serious setback to our rrogress . 
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In that case , because of the extraordina ry scarcity of 

good teachers of art and the existing col~ : :) eti ti on , I submit 

the fallowing plan , namely that we select annually tv:o or 

three of the most pror.iising of our graduate students -r.rho :plan 

to teach art, and offer them -an appointment , possibly as a 

fello~shi p , to tea ch under supervision of the de partn ent for 

part of the year, and go to some other institution for study 

during the rest of the ye ~r . This appointment would be re ­

newed for a second year .bere it se ened justified, and even 

for a third year, probably with opportunity to study abroa d . 

We could then make ~ermanent ap:p ointlllents in the Departn ent , or 

recm1rn.endo. tions to other institutions, \Yi th considerable con­

fidence . If this works well we can have a continual procession 

of n en in training and be£in to supply the calls for teachers . 

I think that this, although fr a nkly an ec ergency experiment , 

would give us a stronger faculty after two or three years than 

woul~ be possible if we engaged at once the ty~e of instructor 

~hom we could at present call from other institutions . 

The second need is for a wider r a nge of instruction . In 

pl:anning our program v1e have kept in mind the fact that art 

should be regarded not only as a series of productions , of 

value for historical research, but aloo and primarily as an 

expression n material form , of artistic visions and ideals . 
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·~ithout neglecting the historical side we feel that at present 

we can render a service by eBphasizing intelligent enjoyJ1ent 

of art and by regarding it as a thing of the present as well 

as of the past; an expression of the life and thought of today, 

which shoulu receive consideration. Courses are planned there ­

f9r·e Yihi ch de.s,l with forms of art in the different ceri ads of 

hur:~an history, as sources of both knowledge and delight . 

~e believe also that in studying art , as in studying any 

other language, a certain inti ~te insight and interpretation 

is gained if the student has sane practice in actual use of 

the language. Therefore courses have been ~lanned in dra~ing , 

modeling , color, &nd composition. The principal purpose of 

these courseE i~ not to develop technical proficiency , but to 

furnish some direct and interpretative e~perience in the use 

of typical forms of art expression . 

. nile these courses are planned to furnish a practical 

experience vli th art which is of general value to all students, 

they viill also be of direct value to those Yrho ;rill later 

devote special attention to art as a profession , because , al­

though non-professional in character, they uill sive to these 

students the type of experience which laboratory courses in 

chemistry and :physics , and the courses in English composition~ 

offer to students who will later specialize in those fields. 

In this way , y oung men and wonen who look forward to the 

:practice of art, will be introduced to it under the stimulating 
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and c~ste3~tic conditions of academic usage , and will at the 

same time enjoy normal relations V/i th those other forr:1s of 

knowledge and expression v;hich mal<:e for general culture . 'lhe 

not inconsiderable number of students vri th special ere a ti ve 

aptitudes in art t~ll be helped to discover their capabilities , 

.and if later they go to a professional art school , they will 

go with better general cultural preparation and an earlier 

avrakened interest than if they had no acq_uaintance with lab-

oratory phases of the subject before being grs'uated . 

The Department is especially interested in developing 

types of laboratory courses in art suitable for college students . 

We are experimenting and keeping records of results in order 

to contribute so~ething towards the solution of this problem . 

The third and particularly outstanding need is for a 

uell equipped art building . It should contain lecture roo~ns , 

ey.hibition galleries , studios , laboratories , and a departmental 

library . The laboratory classes are now disastrously cram.ped 

for room, so that there is no opportunity for expansion or even 

for proper conditions for existing classes . There is no room 

on the ca.m1ms \ihich :}rovides the combination of proper lighting , 

safety , and accessibility , necessary for eJiliibitions . 

The fourth need i.s for an endownent; 

to secure and retain instructors of high grade . 

reserve vrhich vlill furnish r:ieans to act quickly in emergency 

or opportunity is im~ortant . 

,. 
J. 
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to establish one or two professorships of the sort 

that will a ttract men of real distinction . 

to keep the department alive by encouraging in-

structors to study and travel . ~e do not , as Lost institutions 

do , offer a sabbatical year . To accu1~~ulate eno ;_.1 2~h vacation for 

a productive period of work abroad requires continuous teaching 

fo-r a lone time. The study of art requires travel more than 

does the study of most other subjects . bone means of recog-

nizing achievement in th:Ls vmy would be a good investment . 

to keep equipment &.nple and up to date . At :present 

our equipnent in books , slides , photographs and prints is sadly 
t 

inadequate . As a typical instance , in the field of medieval 

art the depart~ent at Oberlin college re~orts ai out ten thou-

sand slides ~~ile \re have about two hundred . For Northern 

.:'enaissance Painting -vie have one hundred of the eight hundred 

needed . 

to provide for occasional lectures by men pro~inent 

in the field of art , for fellowships for especially promising 

students , and for a departuental publication . 

Brief summary of financial needs 

The hoped for exparision of the Depart~ent ' s work 

cannot progress satisfactorily until there is a building and 

endovn.:ient . The building if adequate for the near future vrnuld 

cost about ~: 1 700 , 000 . An endovnnent for upkeep of building and 

equip~ent , for curatorships and for the purchase of illustrative 

material including works of art should total ~300 , 000. 
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The estimated cost of the i terns listed above for ·which 

an endovx1ent is needed are as follovvs; 

for upkeep of building a~nd equi pment , 

curatorships and purchases of illus trative examples of 

of art, at '.;l, 500 annually. '1l300, 000. 

for four professorships at ~6 ,000 a 

year each 

for study and travel, ~3 ,000, annually 

for fellov·ships and part tiL'.!e instruc­

tion, ~4 ,00 0 annually 

for lectures, <: .. 500; ·and departmental 

publications , ~2 ,500 

~r480 , 000. 

~;;1 60, 000. 

't 80, 000. 

~11 1 60 I 000 e 

total ~980 ,0 00 . 

The University of Chicago occupies a particularly strate­

gic :position in the Liddle : .'est , \~hich gives it outstanding 

opportunities. .hat it does in influencing the attitudes of 

mind of its students towards art and in sending out trained 

instructors will exert a deterrrining influence over a wide 

region. 

Yours very truly, 

~1s: AF .. alter 

Chairman of t-he De1Jartment. 



.... 
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Ube 'Ulnf \"etsit~ of <tbicago 
"mce ot lDtce==J)testt)ent ant) lDean 

ot J'aculttes 

April 2, 1925 

Memorandum to the President: 

Concerning the Department of Art, Mr. Sargent tells 
me that certain developments in the field are coming to be 
so important that he wishes to present them for consider-
ation. He had at first thought that our Department of Art 
would follow closely the lines already worked out at Harvard, 
Princeton, etc. He is now convinced that we are to have 
certain new problems which may well give rise to a distinct 
development here. 

I. The increased interest in Art as shown by the 
fact that something like forty desire to make 
Art their principal sequence for the Bachelor's 
degree, as contrasted with about six under the 
older form of organization. At present, however, 
not enough courses are being offered to give a 
very well planned sequence. 

The present general interest among the .colleges 
in the teaching of Art on such a plane and with 
such connections as shall relate it not merely 
to the older, mediaeval, and renaissance art, but 
also to the art of very recent time. 

The problem of making the college teaching on the 
one hand on a high academic plane, on the other 
related to actual materials and technique. 

The interest which the Carnegie corporation is 
taking in this college problem. KepPi seems to 
be very keenly interested in this, a asked 
Mr. Sargent to serve on the Committee ch is 
trying to work out some of the problems for the 
colleges. 

Finally, a relation which some colleges sustain 
to art schools is a matter for study. 

II. To meet these different factors of the situation 
Mr. Sargent thought the following would be desirable and in 
about the order given. 

1. That Mr. Sargent, himself, should be in residen- e 
next year in the autumn as well as in the Winter 
and Spring quarters in order to get the work 
properly reorganized, and to provide additional 
courses for students who wish to make Art a major 
sequence. 
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2. That a secretari should be provided for the 
Department whose duties would be 

( 

a. To attend to the increasing number 
of slides and to the other equipment 
of the Department (corresponding in 
this way in part to the laboratory 
assistants or storekeepers or other 
assistants of that sort, which many 
of the laboratories carry on their 
budget). 

b. To aid in correspondence with various 
art schools and persons with whom it 
is desirable to come into connection 
for the sake of working out eome of 
these problems in which it is apparently 
our opportunity and function to reorg­
anize work in a way helpful for all 
colleges. 

c. To give general stenographic assistance. 
Mr. Sargent thinks he has in mind just 
the person for this. She is taking he~ 
Bachelor's degree in June, a.nd has a great 
interest in just this line of work. 

5. An instructor to offer sufficient additional 
courses to enable students to get proper 
sequences. This is the more important next 
year, as Mr. Swift, who has been in residence 
continuously since he came is to be on leave 
of absence durin~ the nine months following 
January 1, 1926 ~vacation credit). 

The estimated expense for these three projects would be some­
thing as follows: 

Mr. Sargents additional quarter of 
residence. • • • • • • • • • 

Secretary • • • • • • • • • • • • • 
Additional Instructor • 

$ 2000. 
1400. 
2000. 

III. I told Mr. Sargent tht~ t I did not see how our · 
budget at present could stand this expense, but that it seemed 
to me very much worth while if we could find resources for it. 
I am raising the question for your consider, tion whether 
Mr. Keppel might be interested in at least so much of the 
increased expense as would be fai±ly charged to "experimentation 
in the best reorganization of courses for the study of Art in 
American colleges together with the development of material 
for the same". It seems to me that if Mr. Keppel has confidence 
in Mr. Sa~gent and is convinced of the great importance of 
having an investigation, that he might consider at least the 
salary of the seoretary>and perhaps more, as desirable and legit­
imate. 
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Mr. Sargent says that his own relations with 
Mr. Keppel are very cordial, but that he would hesitate 
to ask for funds because it might seem as though he were 
asking for something for himself. It occurs to me, however, 
that it would be entirely appropriate, if you thought it wise 
under all the circumstances, that you should yourself raise 
with Mr. Keppel the question whether his board could aid 
the working out of this important experiment in Art Education 
by some subvention. 

Sincere1Jl8:' 

< IY". 
H. Tufts 

JHT:H 
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North Scituate, Yess • 

.Au gu s t 1 9 , 19 2 ii • 

Speaking for the Art D€partment, my reply to your 

questionnaire, sent to heads of departments, is as 

follows: 

Walter Sargent, 

Chairman of the Art Department. 

1. In the field of a.rt, this generation hc..s brought 

about: 

The founding of many new art museums, and the rapid en­

largement of those previously established. Great numbers of 

works of art have recently teen brought to this country, so 

that the United States is becoming to an increasing degree, 

a custodian and trustee of the Fine Arts. 

American professional art schools havG been improved, so 

that they now eive instruction equal in quality to that offered 

by European schools. In international exhibitions, high rank 

is accorded to the work of American artists. 

The demand of industries for better art in commercial lines 

ha.s been organized by such groups as the lierchants' Alliance, 

and the Art Directors' Association. As a result, many American 

products, for examples, textiles, metal work, and furniture, 

can now compete successfully with the best European goods, from 

the point of view of artistic design. 

During the past few years, art has received rapidly in­

creasing recognition in public education. About 75% of the 

elementary and high schools of this country have special teach-
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ers of art. Colleges and universities are, with few excep­

tions, widening their work in this field. One factor influ­

ential in this recent democratizing of art education, a 

factor less precisely de.finea.ble than some others, is the 

belief recently expressed by Premier MacDonald to the effect 

that 11 The great international spirit which is shared by all 

who love art, is a regenerating spirit which in due time will 

do infinite good in the world." 

2. The Art Department of the University of Chica£o, just 

entering upon a period o~ new organization, has to report at 

this time, hopes and purposes rather than a.ccomplis.hments. 

3. The Art Department feels that it ca.n makes its best 

contribution at this time by greatly enlarging its work in the 

History of Art. The Fine Arts comprise an accumulated inher­

itance of historical records. '2:1hey also embody in material 

forms, aesthetic experiences of the race. The Art Department 

desires to present to all students, an opportunity to study 

these records under scholarly leadership, and to participate 

in the aesthetic ideals and experiences which works of art 

express. 

The following statement of courses is based on the report 

prepared by the Administrative Committee of the Department of 

History of Art and presented by the chairman, Professor Prescott. 

A survey of the field of art in itself, and of the art courses 

given in other universities, indicates that there are six divis­

ions of the field, each of which should be represented in the 

University of Chicago, by one or by two instructors, and by a 
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nwnber of courses for undergraduates and graduates. These six 

fields are; the Art of Egypt and Western Asia ; Greek and Roman 

J~ rt; :nrediaeval, Renaissance, and N.odErn .Architecture; Renaissance 

Paintin£ and Sculpture; Modern European a nd American Painting 

and Sculpture; and the Art of Asia. 

For each of these six fields a statement follows, showing 

a list of course s typica l of what should be given in that field. 

I. The first of these six fields is already excellently 

filled by the work of Professor Breasted. 

II. Greek and Roman Art. Typical Courses: 

For undergraduates: 

1. Greek and Roman Art, (including Architecture, 

Sculpture, Fainting and ~inor Arts.) 

2. Greek and Roman Architecture. 

3. Greek and Roman Sculpture. 

4. Greek and Roman Painting. 

5. The Monuments of Athens. 

6. Greek Vas€.s. 

? • E truscan Art. 

8. The Monuments of Rome. 

9. The Art of Pompeii and Herculaneum. 

10. Early Christian Art. 

11. Special Courses ·on particular architectural types 

or periods, or on particular suulptors or groups 

of sculptors. 

III. Uediaeval, Renaissance, and Modern Architecture. 

Typica.l C curses: 

For undergraduates: 

1. History of Architecture. 
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2. Gothic Architecture. 

3. Renaissance Architecture. 

4. English Cathedra ls. 

For graduates: 

5. Early Christian Architecture. 

6. Byzantine Architecture. 

?. Romanesque Architecture. 

8. Brunelleschi and the Architecture of the Early 

Renaissance in Italy. 

9. Bra~ante a nd the Archite cture of the High Ren­

aissance in Italy. 

10. Special courses on particular architects, part­

icular architectural types, or architecture of 

particular regions. 

IV. Renaissance Painting and Sculpture. Typical Courses: 

For undergraduates: 

1. Ita lian Sculptors of the Renaissance. 

2. Ite.li a.n Painting of the Renaissance. 

3. Florentine Painters of the Renaissance. 

4. Central Italian Painters of the Renaissance. 

5. Venetian Painters of the Renaissance. 

6. Leonardo da Vinci and Raphael. 

?. Michelangelo. 

8. Titian a nd Tintoretto. 

For graduates: 

9. Gothic Sculpture. 

10. The Pisani. 

11. Donatello and Ghiberti. 

12. Sienese Painters. 





-5-

13. North Italian Painters of the Renaissance. 

14. The Frescoes of s. Francesco at Assisi. 

15. The Frescoes of the Vatican. 

16. Germa.n Pain ting of the Renaissance. 

17. Dutch and Flemish Painting rt: the Renaissance. 

18. Early Spanish Painting. 

19. Illuminated ~Manuscripts. 

20. Tapes try. 

21. Gothic Glass. 

22. Special courses on particular sculptors, painters, 

or groups of painters or sculptors. 

V. Modern European and American Painting, Sculpture, and 

Architecture. Typical Courses: 

For undergraduates: 

1. . Survey of the History of Art. 

2. History of Painting. 

3. Representative Painters. 

4. Velasquez. 

5. Rembrant. 

6. French Painters of the 19th Century. 

7. English Painting. 

8. Contemporary European Painting and Sculpture. 

9. Contemporary American Painting and Sculpture. 

10. History of American Painting and Sculpture. 

For graduates: 

11. Modern Sculpture. 

12. Portraiture. 

13. Landscape Painting. 
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14. History of Engraving and Lithography. 

15. Primitive American Art. 

16. Spanish-American Art. 

17. Special courses in particular sculptors, 

painters, or groups of painters or sculptors. 

VI. The Art of Asia. Typ:i cal C curses: 

For undergraduates: 

1. The Art of China and Japan. 

For graduates: 

2. Persian Pottery. 

3. The Art of India. 

4. Chinese Painting. 

5. Chinese Architecture. 

6. Japanese Architecture. 

7. Japanese Prints. 

Supplementary Courses in Practice of Art 

The Department believes that students of art should have 

opportunity to supplement their historical and theoretical 

study by certain courses in art expression. 

The existence of the Art Institute makes unnecessary and 

unwise, any such elaborate program as that furnished, for 

example, by Yale University, for a fully developed professional 

school. Nevertheless, the teaching of the History of Art can 

be adequately conducted only if supplemented by some practical 

courses in drawing, modelling, color, composition, and the 

like, which are planned to be interpretative in character, 

and not to be part of the technical training of the professional 

student of art. The principal purpose of these courses should 





-7-

not be to develpp technical proficiency, but to furnish some 

direct experience in the use of typica l forms of art expression. 

While these courses are planne d to furnish a practical 

experience with art which is of general value to all students, 

the y will also be of direct value to those who will l a ter devote 

special attention to art as a profession, because, although 

non-professional in character, they will give to these students 

the type of experience which laboratory courses in chemi stry 

a nd physics, and the course in English composition, offer to 

students who will later specialize in those fields. 

In this way, young men and women who look forward to the 

pra ctice of art, will be introduced to it under the stimula ting 

and systematic conditions of academic usage, a nd will at t he 

sa.rne time enjoy norma 1 re la ti ons with those other forms of 

knowledge and expression which make for general culture. The 

not inconsiderable number of students with special creative 

aptitudes in art will be helped to discover their capabilities, 

and if later they go to the Art Institute for professional work, 

they will go with better general cultural prepara.tion and an 

earlier a.wakened interest than if they had no acquaintance with 

laboratory phases of the subject before being graduated. The 

University can thus definitely relate itself to one more signif­

icant professional institution, namely, t.he Art Institute, as it 

has alrea.dy rela ted itself to other profeosional schools. 

This year the Department is able to off er eleven laboratory 

courses. This number is nsarly sufficient to meet the present 

needs. The immediate problem is to reorganize them so tha t they 

may fulfil their specific purpose. 
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4. In order to provide the courses planned, the Department 

recommends that the personnel be increased by six officers of 

instruction in History of .Art, a.nd two in practical courses. 

In History of Art, the Department has two men, one giving full 

time., a.nd the other part time to teaching that subject. 

Of the eleven desired courses in Greek and Roman Art it 

can now offer but three. Of the ten desired in Wediaeval, 

Renaissance and Modern Architecture, it can now offer four. Of 

the twenty-two courses desired in Renaissance Painting and Sculp­

ture, it now offers none. Of the seventeen courses now desired 

in modern art it now offers four. Of the seven courses desired 

in the Art of Asia, it now offers none. 

The recommendation for the appointments in particular 

is as follows: 

- one professor or associate professor of Renaissance Art. 

- one assistant professor of Renaissance Art. 

- one associate professor of Greek a.nd Roman Art. 

- one assistant professor of the History of Architecture. 

- one assistant professor of modern art. 

- one im tructor in Oriental Art. 

- two instructors in the practice of Art. These two 

appointments will probably be necessary because of the 

coming readjustment of the practical courses, part of 

which are now giving by instructors in the School of 

Education. 

The salary items for these appointments would total a.t 

the minimum, $20,800; at the maximum, $27,200. 

5. Ori this question the Department has no suggestions to 

make. 
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6. The budget for this first year, for library and labor-

atory supplies was very small because no funds were available. 

The building up of departmental equipment is a.n immedia te neces-

sity. The outstanding needs are: 

Slides for present and new courses . 

Photographs, prints and Casts •.• 

Filing Cabinets, and office furnishings 

Books . . . . . . . . . . . 

$ 1000 

~ 1000 

800 

900 

Total • • • . • • • • • • • • • • • • • • • • • . ~3700 

7. A curator will soon be needed who will manage current 

exhibitions, care for material, and act as secretary for the 

Department. 

Estimated sala ry . . . .......• $ 2000 

8. The need of a well equipped Art building is especially 

urgent. This building should be about the size of the Classics 

building and would probably cost a.bout $800,000. 

It should contain lecture rooms, exhibition galleries for 

paintines, prints, sculpture, etc., a departmental library, and 

studios and laboratories. 

The Art interests of the University are now housed in 

various buildings; Classics, the School of Education, and Lexing-

ton Hall. There is no room on the Campus which provides the 

combination of proper lighting, safety, and accessibility, 

necessary for exhibitions. The only way to understand a nd to 

enjoy -tfil@ works of a.rt is to see them frequently. If the 

significance and value of great collections, such as those in 

the Art Institute, are to be appreci a ted by college students, 
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there must be, on the campus, a small but representative and 

interpretative collection of originals. This, supplemented by 

current loan exhibitions would provide daily and convenient 

access to good art. 

9. No recommendation as yet. 

10 and 11. In the reorganization we hope to eliminate any 

duplication of High School courses. 

12. None that I know of. 

13. Courses now given by Professor Breasted in Oriental 

Art. 

Courses in Primitive Art, by the Departments of Anthro­

pology, and Sociology. 

Courses in Aesthetics by the Department of Philosophy. 

Supplementary courses, such, for example, as General 

Literature 30, Survey of the Renaissance, given by Professor 

Wilkins and others. 




